NV S6°EL$ « S6'6% » TIAON DIHAVYED «Jld3 a

(EBILS

THE COLLECTED FANTASIES OF JEAN GIRAUD

¢ THE GARDENS OF ¢

AEDENA




MOEBIUS 5

JEAN “MOEBIUS” GIRAUD
story & art

JEAN-MARC LOFFICIER

RANDY LOFFICIER
translators = editors Starwatcher Graphics

MARGARET CLARK

STEVE -BUCCELLATO
editors Epic Comics

ROBBIN BROSTERMAN
designer

CLAUDINE GIRAUD
DAVID SCROGGY

JIM SHOOTER
consulting editors

ARCHIE GOODWIN
editor in chief

G .E O F-FRE Y, G BN ERIES
PETER RAMSEY

CLAUDINE GIRAUD
colors

JIM NOVAK
letterer

MOEBIUS
colors

PHIL FELIX
letterer

PETER R AMISE ¥
colors

JACK M ORENLE]
letterer

with special thanks to Jean Annestay, Salvador Soldevila,
Isabelle Morin, Yvan Delporte & Edward Magalong



MOEBIUS 1
UPON A STAR
MOEBIUS 2

ARZACH
& OTHER FANTASY STORIES

MOEBIUS 3
THE AIRTIGHT GARAGE

MOEBIUS 4

THE LONG TOMORROW
& OTHER SCIENCE FICTION STORIES

MOEBIUS 5

THE GARDENS OF AEDENA
OTHER MOEBIUS GRAPHIC NOVELS

MOEBIUS 6

PHARAGONESIA
& OTHER STRANGE STORIES

published by

The Marvel Entertainment Group
387 Park Avenue South

New York, NY 10016

ISBN # 0-87135-282-6

Epic® Graphic Novel: Moebius 5—The Gardens of
Aedena.™ Art & Story Copyright © 1978 « 1986 « 1988
Moebius. Translations & Text Copyright © 1988
Starwatcher Graphics. All rights reserved. No part of this
book may be printed in any manner whatsoever,
whether mechanical or electronic without the written
permission of the author and publisher. All prominent
characters appearing in this book and their distinct
likenesses are a trademark of Moebius.






THE ROAD
TO AEDENA

The Gardens of Aedena, a sequel to Upon A Star, our first volume,
marks a transition in Moebius’ career.

The story is itself an example of a transition. It shows a progressive and graceful evolution from
the somewhat innocent, “clear line” style of Upon a Star in the first twenty to thirty pages, to a more
detailed look, better adapted to its darker ending.

Then, as Moebius explains in his afterword, The Gardens of Aedena is also the departure
point from which a series of inter-related stories will spring, linking up with earlier works, such as
The Airtight Garage, to form the basis of a consistent Moebius universe. This saga is planned to
encompass several multi-book cycles, and millions of years in the History of the Moebius multiverse.
And it all begins here...

And what better symbol for this conceptual transition, than the not-so-obvious returmn of Major
Grubert as the enigmatic Master Burg! Continuity buffs will also enjoy the painting on the wall of Page
40, which portrays the Airtight Garage itself, or rather its ancestor, the asteroid Flower, as it appeared
in The Horny Goof.

The Gardens of Aedena is a bridge between Moebius' past and Moebius' future in more
ways than one. Hit Man, for instance, an earlier story, very different both in style and content,
turns out to have more than a passing connection with the themes of The Aedena Cycle. And so
does The Unfaithful Body, a more recent, amusing fantastic voyage. Obviously, the themes that
Moebius is now developing were seminally present in his work years ago.

Last, and perhaps not least, this is the first time that one of Moebius' stories is published first
in English. Indeed, The Gardens of Aedena has not yet appeared in France, under any form. If
you consider that the story was drawn in part in Japan, it may very well be Moebius’ first, truly
international piece of work.

A milestone on the road to Aedena.
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GREAT'O:;E.’ WHE;E ARE WE?Z

7EL.
WAKE UP./ THIS IS NOT, THE
TIME TO TAKE A NAP.

STEL.! PLEASE, WAKE UP/
YOU'VE GOT To PO
SOMETHING

HOLY STAR!/
MMM...T HAD A 4 g
WEIRP PREAM.

I WAS--

THIS THING,
REMEMBER?

-

WHO KNOWS HOW
LONG WE'VE BEEN
ASLEEF/

HEY, PO
YOU THINK
THIS THING
couLP Be

A FOOD
SYNTHE-
SIZERZ




I'M AFRAID NOT! THE ONLY HMMM... “STARRY NIGHTS" T
THING THIS PEVICE SYNTHE- KNOW THAT ONE. BUT, PLEASE,
SIZES 1S S0UND. LISTEN/ SR lleie CHCAN e der
STOMACH GIVES ME A
HEAPACHE /

STAA-
AARRYYY
NIIIGHTS /!

e oN

/ IT APPEARS
OH! STEL! . - YOUR MUSIC

pIp
SOMETHING/

LooK /!

LET'S TRY
THEM , MAYBE
THEY'LL SHOW

Us HoW To
GET SOME
BREAKFAST.




1

PR

THAT'S OBVIOUS, ANYWAY, T PON'
Z GET The L FEEL LIKE WE'RE IN PANGER./
ESPECIALLY FOR US/ :

ERE. A
BUTTON ! IT MUST :
PO SOMETHING —- ,

LUP TO NOW,

AT

WHAT DO WE

poZ SHOULD i CEEWOY ?r%%oﬁ?ﬁ
T A el

gl '- -' ZUDDENLY CHANGE.

oK.!TLL
po IT.

o







WH-WHAT!'S THATZ A
HOLOGRAPHIC PROJECTION?Z2

--WE'RE THE ONES WHO'VE BEEN PRO-
JECTED SOMEWHERE, QUICK.! PRESS
THAT PAMNED BUTTON AGAIN.” WE'VE
GOT TO GET BACK TO THE SHIP./

I GUESS THAT
MEANS WE'RE
STUCK HERE/

T PON'T THINK 80, STEL, I'M
AFRAID THIS |15 ALL VERY, VERY
REAL, WHICH MEANS THAT-~-

¥ I BET IT'S GOING TO
LOOK . THE PROP LS IN THE MID-
BUBBLE'S PLE OF NOWHERE /
FALLING/ STEL, NOT ONLY ARE
WE STUCK HERE,
WERE ALSO POOMEPD.




PESSIMISTIC Z OUR SITUATION ' A MATTER CONVERTER UNPER ANY OF THOSE
ISN'T WORSE THAN IT WAS ON SFACE-FORSAKEN TREES 2!/ ON “FOOL BALL"

WHY ARE YOU ALWAYS S0 : BECAUSE DO YOU BELIEVE WE'RE GOING TO FIND R,
WSO BALL ¢ AT LEAST WE HAP A VEHICLE TO TAKE US E
: AROLUNP,

THAT PYRAMIP? WAS A TRAP. I

KNEW WE SHOULD HAVE STAYEP

ON “PooL BALL'" EXPLORING

IN THE CITROEN UNTIL WE
COULD BE RESCUEP.

OKAY! 50 h
WE'RE POOMEP. |

S N T R TR .| THAT'S IT/ I KNEW IT./ NO
R R 4 MORE BUBBLE. WE'RE ALL
Lol 2| ALONE IN ALL THIS NATURE

) WITH NO EQUIFMENT, NO

WEAFONS, NOTHING ./

-f.:“.'\’ft‘ W ; .

T w
P Ll
. gl

At Aee

MAYBE WE SHOLL P
BE LOOKING FOR
THAT SOMEONE,
INSTEAD, PON!T
You THINK Z

MAYBE
SOMEONE
WILL cOME
LOOKING
FOR US 2

ot
W

.....

POES IT MAKE
ANY PIFFERENCE?Z
WHY PON'T WE
JUST 6O STRAIGHT

AHEAP 2

| You'Re RIGHT/
WE CAN'T STAY
: HERE FOREVER !
WHICH WAY
SHOULP WE 607

Wy




THEY'RE APPLE TREES FROM
TERRA... T SAW A HOLOGRAM N
OF THEM ON PROCYON 4. §

STEL, T PON'T KNOW |
WHAT'S WRONG WITH | s
ME, BUT SUPDENLY
I PON'T FEEL SO
GOOP.

/ J i LWl mid s R{a3 R L MUST BE BECAUS
PFFF::: . I ¥ . ¥ _.\...;. . ¥ “’E HAVEN*T EATEN- I

LN AR

-tji

L FeeL pizzy, aslilog Tegend alles o s
: ' S - =| FEEL IT ToO. I SEE |l
AipﬁféwAL'L.Efé P - v o awe T T FUNNY LIGHTS PANCING [ -]
WEAK. : ) f @ A S S N FRONT OF MY EYES. (B

| ...ARE THEY
! STOP BEING 80 S gniiedt :
REALLY NEGATIVE, IT'S BAP PN
THE ENP, LUCK! TELL ME | THESE ROUND
THIS TIME, ABOLIT THESE APPLE | THINGS LAYING
STEL!/ WE'LL TREES, AS YOU ON THE
NEVER-- CALLEP THEM, CARPET 2 =)
INSTEAD. ..

WAIT ! YOU SAIP THEY'RE NOT
EPIBLE, BUT I'VE HEARP THAT,

IN THE ANCIENT PAYS OF TERRA, |
THEY USED TO FEEP THEM-
SELVES WITH ORGANICALLY- |
GROWN PRODUCTS LIKE THESE. |

THOSE ROUNP THINGS ARE
CALLED “APPLES", ANP THE
CARPET IS “GRASS", BUT
I PON'T THINK EITHER
ARE EPIBLE. COME, WE'VE
GOT TO GO ON.! WE HAVE
TO FINP SOMEONE./ THERE
HAS TO BE SOMEONE./
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OF COURSE/ THOSE POOR PRIMITIVES

| PIPN'T HAVE MATTER CONVERTERS LIKE WE
€l pO. BUT THAT WAS OVER FOUR THOUSANP
| YEARS AGO, STEL.! WE COULPN'T ASSIM|-

BESIDES, EATING SOMETHING THAT'S ALIVE.)

YERCH! IT'S TOO PISGUSTING. IT MAKES ME SIcK

JUST TO THINK ABOUT IT/ PaN"r MENTION IT
ANYMORE, OKAY ?

LATE SUCH TYPES OF FOOP NOW.

OKAY., T
.| WON'T BRING
IT UP AGAIN/

coop.!
LET'S
PROP IT!
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1
RETRO-ROCKETS HAVE
BURNEP OUT, HAVEN'T
THEY? IS OUR TRAJEC-

| TORY OKAYZ STELZ THE
SHIP'S GOING POWN.

GOING P...

THE SHIP... IT'S
GOING TO

CRASH. STEL...THE

HEAT...THE SHIF...

| whAT gHIP?

T T P A, || HE'S PELIRIOUS. |°”
'_"'. SR Y '~.-.o-.°. *oo &, . Q- MU&TBETHE‘SUN,’ "QD"
- Lies _; R <&, t e ."' "‘:w WE:RENOT-USEPTO
E L R % oo s iel ' o (] THIS KIND OF HEAT![ @ ©
2 °@... i a &> ‘u_- 3] i e it bl 0 e ] vaﬂg
o * e . ‘ . . -0 ~

TS O AN
ING POWN/
N ?;N THIS WE SHOULD HAVE STAYED
PLANET, STEL, IN THE SHAPOW or-; THOSE
NOT ON -rms{ APPLE TREES.
i

NOT THE
PYRAM... NOT
THE PYRAMID/

WATER /

R0

\§

W)

LS =
éﬁ \1}:5‘

3 ™ '-. -
 j S




MAYBE T
COULP FIND




~

Q=
HM.A
VO

AU

PERTT !/
&'WAY./




YES.! THAT'S IT/ 60 _ |
AND LOOK FOR SOME-
ONE ELSE TO EAT! [l
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THE MONSTER'S GONE.' I GUESS
ATAN WASN'T TO HIS LIKING -
AFTER A

|\ GREAT SPACE. T REALLY THOUGHT IT|
WAS GOING TO EAT HIM/ ;

I I SEEM To REMEM- () A 4 \

BER SEEING A HOLO- Y| SRUESINSK / --AND IT SAID, §
 CRAN OF THAT [ Y\ lzeP: 5 e "PANGEROUS &
). Bou ) ~ : :
| TERRA z : ' XYYy  PREHISTORIC

2T

THE APPLE TREES... NOW A TERRAN
NP THE 6RAVITY£F§E

A

WHERE ARE WE ? FIRST,
CARNIVORE... EVEN THE ATMOSPHERE A
LIKE TERRA'S !/ WHERE HAS THE PYRAMID BROUGHT

... AND WHY?Z

—a . o

AH, THERE, T
SEE WATER./

Ty J .t
S




LOOKS LIKE A POOL...
WITHOUT KNOWING [T,

THAT ANIMAL MAY HAVE
SAVED OUR LIVES,

FOR NOW!/

T ——

ATAN MUST BE RIGHT, THE PYRA-
MIP ALWAYS PROVEP |ITSELF TQO
BE SOMETHING GOOD...I EVEN
FELT THAT WHEN I sTOOP BE-
FORE ITS GREAT CRYSTALS.®

()SEE “UPON A STAR", VOL. 1.

FOR BEING THIRSTY.

50, IF WE GO ALONG WITH IT, THERE'S
NOTHING TO BE AFRAIP OF, IF WE'RE
HUNGRY, THERE HAS TO BE FOOP

SOMEWHERE , ANP THE SAME GOES

T KNOW THAT THE FIRST RULE OF SPACE TRAVEL SAYS/
You SHOULP NEVER INGEST ANY NATIVE SUBSTANCE
THAT HASN'T BEEN PREVIOUSLY CAREFULLY TESTED AND

ANALYZED BY A SHIP'S ROBOMEPIC. i

WELL, I 5AY
FOR GET!THE

MMM.,.. TASTES
NOTHING LIKE
RECYCLEP

WATER /

IF WE WANT TO SURVIYE,

WE'LL HAVE TO PECONPITION

OURSELVES TO ALL THOSE
PARANOIP FEARS /

TAKE THOSE APPLES, FOR
EXAMPLE / I'M SURE THEYRE
PERFECTLY OKAY TO EAT./

@)

o
o

Ny Y H"_“[' - =N

N (W 1 dNVY

LIKE MOST EVERYTHING THAT
GROWS ON TREES, PROBABLY.

I REALLY HAVE TO
CHECK IT oUuT.




numr‘ ‘ ’”p‘u"

”‘- t'/ A

WAV

BUT WHAT IF ATAN
15 RIGHT Z WHAT IF
OUR BODIES HAVE
CHANGED Z MAN
HAS BEEN EATING
MOLECULARLY-
SINTHESIZED Foop
FOR CENTURIES.

‘z{_ P

w’ %
Eﬂ@ g@_ h
@?‘V{@“@y _%@
: Eﬂ% oy 5 ‘U i OIINE,
* W W 7
ol £

T T IOy Fa]

Y
HOLY oNr—.': / rs T'HAT My ,’/.-
STOMACH GROANING/Z [}

- F 7 T | A . ]

(¥
1A qvﬂh\‘lfﬂ' e =P <
2N W@ 7%
W )"




SO, EITHER ATAN (S ‘
RIGHT OR THE PYRA- WAIT! WHAT IF THAT
MID'S CRAZY...WHICH TASTE WAS LIKE A
CoREET g PATNAR S g
wea bl b
EAT ME, I'M NOT
GOOP FOR You./
50, IF T COULP
FIND A FRUIT THAT
TASTES GOOP...
4

BEUARK./ T'VE NEVER TASTED ANYTHING THAT...
VILE IN MY LIFE/ T'LL BE LUCKY IF I HAVEN'T [
POISONED MYSELFE/

-
=2

sure.. why NoT? [V O SRS ) THOSE APPLES MAY EVEN BE THE SOLU-
LIKE ALL THEORIES, : TIoNT THEY LOOKED FINE TO ME... AND
”}22?;’8 o= : Rl . THEY EVEN SMELLEP GOOP...




AH, HERE'S AN APPLE TREE ... OH/
GREAT ONE, I HOPE IT WORKS

NO pouBT
RECEER THEY
R O,

ARE , THE
SWEETER THEY
TASTE--

I'M GOING TO TAKE A ||

BUNDLE BACK WITH

ME AND TRY TO CON- (¥4

VINCE ATAN THAT  [§
HE'S WRONG ./

--AND THE
1 SWEETER
THEY
TASTE, THE
BETTER
THEY ARE/

BV P
", ewpy s 7 e -
ettt CSSERNL 00 Pooh - e
'!M" “t‘ﬁ.""u"’:' A WAL -y Pt TV AWl-ﬂ s
iy L

WASN'T CRAZY.
@
<

T KNEW THE PYRAMID‘J




A/ I

ATAN, BESIPES, IF THE PYRAMID WENT
PLEASE, TO ALL THE TROUBLE TO BRING
STOP Us HERE, IT'S NOT GOING TO LET
| BEING 50 US STARVE TO PEATH...OR BE
| PARANOID/ POISONEP. I THINK THIS IS LIKE

A TEST... TO SURVIVE IN A
NATURAL ENVIRONMENT ./ I

\

HMM ... AN INTER-
ESTING THEORY.

| Sl A

| THAT couLP ALSO : 0 (= -L
EXPLAIN THE ECO-SYSTEM.
INCIPENT WITH -
THE MONSTER...

j e e T

R res 7 COULD THE
LION, AN EXTINCT \ i H%@Améii
SPECIES FROM ae A:f - T
ANCIENT TERRA. -. i o HE
IT'S A FIERCE v S 10 rekiAe
CARNINOROUS &S A
PREPATOR. . _ :

I POUBT TERRA EVER
LOOKEP LIKE SUCH A
cAREr:&JLLY-KEPT GARPEN,
WITH WELL-TENPEP TREES
AND FRESHLY-CUT GRASS ./
NO, I THINK THIS PLACE
WAS PREPAREP FOR US
8Y THE SAME PEOPLE
WHO SENT THE PYRAMID
TO “POOL BALL"... T'M
IMPATIENT TO MEET
THEM/

74

I NoTIcep/

LookK!
NIGHT'S
FALLING/




7/{ N Tl LI 7% (AT 1A i/

- e A = ! gjl Ly :II 51?)\1‘ ‘r”.’,‘ll
TILL KEEP PRS2 ,{g,g GREAT FUSION! THE APPLES
NEHNPRY ~ ARE FIGHTING BACK. RIGHT

I THINK T'LL SLEEP NOW.
MY BIO-IMPLANTS GOT RIP || WATCH, JUST IN
NOW, T'P GIVE ANYTHING FOR

OF THE FEVER...BUT I'M CASE THE LION A '» %, J
STILL KIND OF WEAK. | COMES BACK./ :: AR 2R SOME NICE PELICTINE BI7 ALL

HOT FROM THE SYNTHE.” OR A
CARAMEL OMELETANE...YES...
WITH SOME GOOP LITTLE
MEPUFFINS.

AH, TO HAVE SOME
MEPUFFINS. WITH A CUP
OF HOT GROOB.! YES...
ANP SOME ZELIGS TOO
..LET'S NOT FORGET
THE ZELIGS... HMMM.

THE...22E...2ZZ2Z...
















/

IT MUST BE

THE WATER,
STEL. I BET
IT'S FULL OF
STRANGE
BACTERIA--

I HAP MN
STRANGE PREAMS

"fsT NreH'résa;\ch
CAN'T SEE
TO REMEMBER Con

| —-anp Yo i) I PON'T MINP GOING
ATAN, WE'VE BEEN Taﬂgojﬁ?fv?'m.t_ 7 ON, I FEEL OKAY

NOW, BUT I STILL
PON'T HAVE MANY
ILLUSIONS ABOUT
OUR CHANCES OF
SLURVIVING HERE.

.\ HERE FOR A WEEK.
NOW THAT YouU FEEL
BETTER, MAYBE WE
SHOULD THINK ABOUT
GOING ON.

IT TASTES
REALLY GOOP.

WHAT THINK ABOUT I, CREAT UNVERSE! T
| You meAne| | STEL. THIS Time, BIo-IMPLANTS  YOU RE YU PONT | | KA o 1Ry
I WAS LUCKY, MY RIGHT THINK WE CAN | | B Er ) AW
BIO-IMPLANTS | MAKE IT WITH-| | PETCRE AAY.
U FOUGHT OFF THE YES. THEY'LL OUT THEME SHOULD FOLLOW
? FEVER. BUT WHAT WEAR OFF THE STREAM
D0 ABOUT NEXT SOON... YOURS LEADING FROM THE
TIME 2 ANP MINE... POND, AT LEAST,

| THAT WAY WE WON'
BE THIRSTY.

PON'T BE SILLY. IT'S EXACTLY

IN PLACES LIKE THIS ONE —-

FULL OF MICROBES AND BAC-

TERIA, THAT THEY'RE NEEPED
HE MOST ! o

MAYBE WE
PON'T NEEP
BIO-IMPLANTS




T PON'T KNOW, BUT T
DON'T THINK WE NEED

IT'S A FEELING T HAVE,
FEEL WITH MACHINES.

[~ YoU'RE crAzY, STEL

BIO-IMPLANTS ANYMORE. [l

4 KIND OF LIKE THE WAY T |

TILL GO ALONG WITH
You AS FAR AS EATING
APPLES , PRINKING WATEK,
ANP BREATHING THIS
ATMOSPHERE, BUT You
CAN'T ASK ME TO

i RS Wi v
I PON'T THINK ANYTHING WILL EVER SURPASS

THE PROPUCTS OF OUR TECHNOLOGY, EVEN
THOSE APPLES OF YOURS HAVE HURT MY

STOMACH, ANP I'M STILL NOT CONVINCEP THAT

THEY CAN BE ASSIMILATED, LOOK AT ME...I'VE

ALREAP"/ LOST SIX POUNPS /

BELJEVE THAT. 4

-------

| WE sTOPZ I'M [

- =

1 I'D LIKE TO Fau.ow
T TO THE SEA, WHAT
- 90 YOU THINK"’

WHY PON'T

PGOPEP /

WHY NOT, IF THERE 1'.5
ONE

Z YoU REMEMBER, | |
ON COLBAL, THERE WAS. |
HIS METHANE SEA THAT-{*

ATAN, WOLILD YOU S8AY

| THAT YOU'RE A HEALTHY [ |
PERSON Z

| YEAH, T THINK I'M
IN PRETTY coop
SHAPE... A FEW

MINOR THINGS  [i
HERE AND THERE &
BUT NOTHING
IMPORTANT,

WHYZ WELL, WE PON'T
HAVE A ROBOMEDIC
ANYMORE... HOW OLP
ARE YOouU AND HOW
MANY TRANSPLANTS
HAVE You HADZ

N TWENTY - THREE

| PON'T KNOW...

l ABouT THIRTY [t
| TRANSPLANTS, IN-

| CLUDING SEVEN |
HEART: NK.

| ME, IM THIRTY-TWO
AND I'VE HAP OVER
SIXTY TRANSPLANTS,
INCLUPING EIGHTEEN
HEARTS. PO YoU THINK
THAT'S A SIGN OF
BEING HEALTHY Z

HMMM... T'M
AND T'VE HAP...T

T=




AMAZING !
HOW Po
You KNOW

[PON'T BE/ T HAVE A
FEELING WE SHOULDN'T
WORRY ABOUT THAT

[ HoLy cosmas! THAT'S
| RIGHT/ WE DON'T HAVE
| THE SHIP'S ROBOMEDIC

THATZ ER...
I THINK IT'S
A “STRAW-

|

N i

| Sione i aprene IANWORS NeTeil, ] %oeeRSt
\ ‘;’RAN&PLANT?’ OH, STEL... || THIS LITTLE RED FRUIT You CAN

y ; ) 16 CALLED?Z B EAT IT, IT

| ZMm ScAREDY.. : WA

| ¢ T TP S 4 e o - = _ SUPPOSEDP

o w HITUHBETATN 7S

I TOOK A COURSE ON
ANCIENT TERRAN BIOLOGY
ON ALMENECER ONCE,
BUT I PROPPEP IT AFTER
I LEARNEP WHAT HAP
BECOME OF THE PLANET
... AWFUL/!

YEAH, IT HAPPENS TO ALL
THOSE MATRIX WORLDS...
SAP! HWMM... THESE
STRAWBERRIES ARE REALLY
GOOP.” VERY Goor /!

T

‘ Aty h ‘m“"“r'im el

e L - LY \ -
-. PAYS, WEEKS GO BY... ,
", | ' Q -
R \










IF You SAY S0...
ANYWAY, WE CAN'T
GET MORE LOST
THAN WE ARE
ALREADY.

BY ALL THE
INTERPOLATEP
WORLPS /
WHAT'S
THAT 2/

"I DON'T SEE HOW ANYONE

COULP FINP THEIR WAY IN
THIS JUNGLE ., BUT I BET
THE SEA iS5 THAT WAY /

I'P LIKE TO SEE THE

SEA...LAST NIGHT, T

HADP A PREAM, BUT T
CAN'T SEEM TO
REMEMBER [T...

I PON'T THINK SO, STEL...
MY INSTINCTS NEVER LIE...
IT'S THAT WAY./

OOCH! THOSE YELLOW! _

FRUITS ARE PELICIOUS.

THEY TASTE JUST

LIKE NANPAS, BUT
BETTER/

I'M NOT SURE...T THINK
IT WAS A MYTHOLOGICAL
CREATURE...A LITTLE
LIKE THE BUZZARIS ON
PERSHAWARD... IT WAS--
OCH//! NOW, T REMEM
BER MY PREAM .72/

S5 PIP You see
WHAT SHE DIPZ/

A FAIRY 2
15 THAT
FART OF




YELLOW THINGS WE ATE LAST NIGHT. T WAS WITH THAT FAIRY
YESTERPAY... THOSE AND WE FLEW INTO THE NIGHT... WHEN

MAYBE |IT WAS THOSE ; MAYBE... IT'P EXPLAIN MY PREAM
“BANANAS”... THEY MAPE [} SHE LOOKEP AT ME EARLIER, IT WAS [

US HALLUCINATE / Wil AS IF SHE RECOGNIZED ME...

e i‘f'l W";‘

)ﬁ

WHAT!S 6OT INTC ME IS 1
THAT I'M FED UP WITH THIS
PLACE.! NOT ONLY ARE WE
POOMEPD TO WANPER FOR-
EVER BUT, ON TOP OF IT,
WE'RE BEGINNING TO LOSE
OUR MINPS! T
CAN'T STAND
T/

OKAY, 50 WE 555
FAIRIES ONCE IN A
WHILE... BUT THAT'S
NO REASON TO
PANIC/ LOOK, WE'RE |
ALIVE AND IN BETTER}]

BUT, ATAN,
WE/RE NOT

BUT T STILL
PON'T TRUST

LOOK. WATER ! I ToLP You MY
ms'rmc-rs NEVER L.rEPf

THIS FOREST 15 BEAUTIFUL /
IT'S FULL OF GOOP FRUITS
AND THERE'S NO PANGER...
WHY PON'T WE JUST LEARN
TO ENJOY OUR NEW,
SIMPLER LIFE?

I GUESS YOUIRE §
RIGHT. OKAY/ '
LET'S GO ON-*




’K LA AL i
PIN| I FEEL GOOP
Ay A‘ ALL OVER!/

SAY, STEL, HAVE YOU NOTICEP
HOW OUR BODY HAIR HAS BEEN
GROWING BACK LATELYZ

b‘ﬂ_pﬂm&'}my«

AND THE
SUN'S 50

WARM/ITS
GREAT !

e T

YEAH... WITHOUT OUR PAILY

R T B A S L T G A e [ ‘.wl" 3
A

SRS

DOSE OF HORMONODE , T / 50 WHATZ WE'RE NOT  ORst N\
GUESS IT WAS BOUND To // e ON SHIP ANYMORE ! gﬁ?/fﬂ i\
HAPPEN / 0 o WHO'S GOING TO J
: r/ LIKE IT. COMPLAINZ WE CAN 7
(i) 1T POESN'T HAVE AS MUCH HAIR

AS WE WANT/

BESIPES, NOW THAT
OUR BIO-IMPLANTS

ARE GONE, I CAN
SEE OTHER

\u %_\H t:? a‘
f .7 > g
W fﬂ"' N7
e - __.\

O s B A '7 o AN o R W o & V1.7l |
I
-l

YEAH... OUR BODIES ARE

I !
] 51-51-'} PON'T LOOK AT STEL ,YOU CAN T.NO'OOH.
|| SBOREEE 768 NeTance ME LIKE THAT./ STEL!!! Vog}gglﬂ%m’é‘f?“ RE
| ... T THINK You LOOK '
MORE...ER... ROUNDED, =
T MEAN, YOUR SHAPE
IS MORE...WELL... :
Y
il _
7/ * \\
i Jna
I |
0 0)
y)
——




T A WY N -
AN D
N

r;\h';ukﬂtl‘”’.‘:li P 3 I A '\

% STEL. ( 1YYl ATAN / ',
/' oy PLEASE! T
arny WANT To/

T
ATAN! |T'S FABULOUS.! THIS NEW LIFE HAS TRANS- || K
FORMED s/ DON'T You FEEL A STIRRING INSIDEZ ﬁ STOP./

LET'S MAKE LOVE! NOW./

STEL! DON'T MAKE
ME HURT You./

R %

D
&4
3

“Fry

=~

A

HAVE SOME FUN! W

ATAN.! sTO i You
FIGHTING.! LET'S ANIMAL !

3 O T U — --1\"_;( ; F 5 v I
£ I 5LGPPED & ) : A1 BUT FOR HOW LONG?
_ | B 7 , SO0ONER OR LATER, IT'LL
S i COME OVER HIM AGAIN /
> Y ( - GREAT UNIVERSE,! THERE'S |
/ ONLY ONE THING I CAN DO..,




WHAT HAPPENEPZ

T...000H SHIT!
WHAT CAME
OVER ME?

HIS CLOTHES
ARE MISSING /
HE'S...HE'S GONE/|

BUT IT CAN'T BE!
”'HE WOULDN[T---




[| AN? RAW AT THAT. IF MY INCLI-

M BROTHERS SAW ME, I'DP BE
GOOP FOR BOME FORCE 4

{ TIME ON THE INNERYATOR. (1)

(| TRUE, IT POESN'T LOOK VERY |

| APPETIZING, BUT--

--IT TASTES co0oP.
ATAN WOULP KILL ME
IF HE SAW ME EAT
THAT... FISH. ANP HE

WOULP KNOW [T5

ANCIENT TERRAN

NAME ToO...




GREAT ONE /
4 ATAN, WHERE
ARE YoUu Now?







-=-NEXT TO A FEASTING PREDA-
TOR. FORTUNATELY, THE BEAST
WAS CALLEDP ELSEWHERE.

MASTER BURG? AH... BUT WHO
ELGE KNOWS ME HERE 2 AND
WHAT IS THISZ IT LOOKS LIKE
A HOUSE...HOW CAN IT BE?

REJOICING/
YEAH, YEAH/
BUT I PON'T
KNOW ANY-

| ONE ON THIS

PLANET

EXCEPT FOR
ATAN, BUT
HE'S--You

PON'T MEAN
0 ATAN 2

WHO ELSE PO You
KNOW BUT SHE WHO
LOVES YOU ANP
WHOM YOU LOVEZ

HEY! WHO ARE You<?

W ANP HOW PO You

KNOW MY NAME Z

I AM MASTER
BURG, T KNOW
YOUR NAME
BECAUSE You
COME FROM
THE STARS.

IT IS MY HOUSE, SOMEONE WHO KNOWS YOU , AND WHOM You
KNOW, 15 WAITING FOR YOU INSIPE. BUT THE TIME FOR UNPER-
STANPING HAS NOT YET COME...ONLY THAT OF REJOICING..-




YOU SPEAK IN RIPPLESR  YOU MUST FACE THE
WHY PO You cALL BLINPING LIGHT OF B
ATAN A “SHE'"?Z HE TRUTH, STEL. ATAN I
ISN'T A--OR |16 HE? § 15 HERE, INSIPE... &
OOCH... GREAT . A WOMAN WHO
UNIVERSE./ LOVES Yol.

A WOMAN CAN CHANGE, B
STEL. FIRST, SHE
STRUCK YoU, BUT NOW,
SHE WILL COMFORT
5 oS (), Weciietioaa
KNOCKING . VA e ; - ;
. (LR 8. 2 . | - . BUT REJOICING. GO/
ME POWN. L ST ny STEL. GO SEE HOW
& i \ R A SWEET ATAN'S LOVE
CAN BE/

EPAC;U%#L';W;L% ‘ P ; ; ok - : PESERTED POES NOT.

: - ] - . ' N MEAN EMPTY, STEL ...You
P"—}-ANEATL,\LV{? % B i —=, .. s Nl MUST GO FORWARD. FEEL
psgen-reo ; AL (= - ! ‘ £ O\N/AR YOUR WAY, OPEN YOUR  §
UNTIL You , & 7= : - [IB8 EYES...IT IS LIKE
APPEARED My o : B EXPLORING A NEW

UT OF 2 g . S ] . MACHINE. SURELY You
NOWHERE ! ' L N i = " B UNPERSTAND THAT./

ERLS 29




GREAT UNIVERSE/
WHAT PIP HE
MEAN BY THE
PREAMSHAPOW?

fs
: sTEL! :
ATAN/
]
£ A
!
[} “ ]
| -4
-~
<
o £,
‘." - o
R il =
; = S = S
e - =
. e T e




| FINALLY, WE'RE 3 YOU'YE CHANGEP TOO, NO, IT
|\ TOGETHER STEL. OH, I REALLY WASN'T,
AGAIN/ REGRETTEDP MY RUN- ATAN, IT
NING AWAY./ IT WAS A WA my
MINDLESS REACTION... FAULT /
STUPID.., N T
ATAN. You

\ || HERE.! IT'5
S| INCREDIBLE.

LET'S NOT TALK ABOUT 2 YES, STEL, A REAL WOMAN... ONE WHO LOVES YOU PASSIONATELY.
IT ANYMORE / OH, e

STEL, I'M 50 ' RIGHT, NOW, . 2

HAPPY IN MY YOU'RE A HMM...ER.

NEW SELF / ER/ A...

A
WOMAN /

F e

STEL! COME!
LETS MAKE
LOVE /




GREAT UNIVERSE! '

WHERE PIP THAT §
HORROR COME
FROM 2




WOMAN, T'VE COME FOR You ! |
HURRY.” THEY'RE WAITING FOR
US AT THE CENTER OF THE
CITY FOR THE WEDPDING
CEREMONY./

AND You...
ouT oF MY
\WAY."










T SEE THAT YoU HAVE ENCOUN-
TERED THE DREAMSHAPOW./

WE TAUGHT YOoU HOW T© TURN THE
PREAMSHAPOW INTO LIVING LIGHT:
BUT YOU SEEM TO HAVE ALL BUT
FORGOTTEN IT... YOU ARE NOT
YET FULLY AWAKE, STOP LIVING
ON THE OTHER SIPE OF REALITY:
BTEL, OTHERWISE YOUR EYES
WILL BE SHUT FOREVER.

I DON'T
UNPERSTANP A
WORD YOU'RE
SAYING . AIE!
HOLY cosmos.
I'M WOUNPED.
IT HURTS
HORRIBLY.!

HOowW CAN I BE
ALIVE WITH THIS!Z

STEL, ONCE AGAIN You
FELL ASLEEP NEAR A
FEASTING PREDATOR.

MASTER BURG. I--OH,

50 IT WAS ALL A PREAM !/

GREAT UNIVERSE. THAT
CREATURE... !

You ARE
HURT AND You
SUFFER...
BUT WHAT
ABOUT YOUR
BELOVED?Z

ATAN! YOU'RE RIGHT. SHE'S

STILL TRAPPED INSIPE WITH

THE CREATURE/ BURG, HELP
ME SAVE HER/




ALL THOSE NIGHTS, WE

PREPARED YOU TO FIGHT

THE PARK SIPE OF THE

PREAM...60." THE KEY

LIES IN REGAINING YOUR
TRUE SIGHT.

YOUR LIGHT BROTHER ANP THE MANY
ELVES OF AEPENA HAVE TALGHT You
THE TRUE SIGHT. USE IT./ 4

BUT THE MON-

TRUE SIGHT WILL
MAKE HIM VANISH /




CR
PISILLUSION,
IS IT NOT #

O BITTER

ATANA 2! You
ARE TRULY
MAD.! T AM
THE ONE
SHE WANTS/
NOT You /




AND I'M THE KEY./
THE ONE WHO CAN
OPEN THE DOOR TO
THE BRIGHT SIPE.
BUT FIRST, T MUST
AWAKEN WITHIN THE
PREAM /

pip T LEARN A SECYET PURING MY TRAVELS IN THE

GARDENS Z SOMETHING OBVIOUS YET HIPPEN... WHAT
DIP MASTER BURG SAY ABOUT TURNING THE
PREAMSHAPOW INTO LIGHT 2

I SHALL

SHUT
SHUT

YOUR EYES
' FOREVER/
MY EYES
B FOREVER. s

GREAT UNIVERSE !
NOW I KNOW./

STEL, THEN
AWAKENS WITHIN |
THE DREAM. |

Goop-BYe |
STEL/

MEET
ABGAIN
IN THE
OTHER
REALITY/




GONE! VANISHED. GREAT

UNIVERSE. IT WAS ALL A

PREAM. ANOTHER PREAM!
BUT THIS TIME, T

REMEMBER EVERYTHING!

BURG... WHAT A STRANGE
CHARACTER. ANP THE
MONSTER.! T PEFEATED
HIM.! T pPEFEATEP THE
PARK SIPE OF THE PREAM.!

2~
e g

AND ATAN,.. ATANA... IT ALL

SEEMED 8O REAL. HER

EMBRACE... GREAT UNIVERSE.
HER EMBRACE ./




|S SHE STILL ALIVE 2
ACCORPING TO OUR
PREAM, IT WoULP
SEEM SO... IF I'M
INTERPRETING IT
CORRECTLY,

BUT WHERE _.
CAN SHE BE ?
MY ONLY CHOICE
15 TO KEEP
TRAVELING
POWN THE
RIVER...




AFTERWORD TO “THE GARDENS OF AEDENA" by MOEBIUS

fter finishing Upon A Star, |
kind of forgot about it and went on to other projects. | moved to Tahiti, then to Los Angeles. Then, in
1984, | found myself in Tokyo, where | had been sent by TMS Entertainment, Inc, a Japanese animation
studio, to work on designs for a full-length feature based on Winsor McCay's creation, Little Nemo in
Slumberland.

At that time, | had just entered a new phase in my life, when | had suddenly decided to change
and improve the way in which | was dealing with food. It was an area | had been working on for many
years. For instance, | already was a vegetarian, but when you start to work on refining your own
nutrition, it always tumns into a lifetime’s work. First, you start with some general theories, which you

refine further and further to take into account the specifics of your own case, your own needs and
your own limitations. During that time, there are also new discoveries being made, that force you to
adjust your work. So, this kind of thing really becomes a sort of permanent evolution that goes on for

years and years.

In any event, as | was becoming frustrated with the limits of being a vegetarian, | discovered the
work of Guy-Claude Burger, a Swiss researcher in the field of nutritional instincts. Very quickly, |
became extremely enthusiastic about this new approach.

I was, therefore, in the midst of a personal reevaluation when | had to go to Tokyo. Then, a third
factor intervened. Upon A Star had just been rereleased in France, no longer as a limited edition,
promotional book, but as a regular “aloum” for the general public. So, | was literally embarking upon a
new adventure, both physically and spiritually, when suddenly, by rereading the story, | discovered
that | had finished it in a very open-ended fashion. | realized that, quite unconsciously, | had in fact
asked myself a riddle.

In my mind, | then made an immediate correlation between the questions asked at the end of
Upon A Star and Guy-Claude Burger’s instincto-nutrition. Burger's theories in a way relied on the
concept of the semi-mythical original Garden of Eden. And there | was, sending my characters to a
mythical planet named Aedena!

At the time, | was in an environment that was creatively extremely favorable. First, | was feeling
the kind of inner exaltation that you often experience when you embark on a new project. Second,
when you're in a foreign country for the first time, your creativity is always boosted, you could say,
virginized. Then, | was in an ideal physical situation well-known to creators, that of the hotel room. It
was a very comfortable hotel room, with a beautiful view of Tokyo. | even had a drawing table which,
at my request, the hotel had installed for me.




As | said, | was there to contribute designs for Nemo, but | had told them that | could not very
well begin until the script was ready. As it turned out, it was not, and every day, we spent a couple of
hours working on it with other people. That meant that | was free for the rest of the day. | did not do
much tourism, because | really wanted to work on The Gardens of Aedena.

I spent @ month in Tokyo, and | drew the first twenty-five pages of The Gardens. In it, | tried
to show the dangers of the conditioning created by an artificial food supply, when confronted
with the problem of survival in a natural milieu. | pictured all the fears and obstacles that prevent the
rediscovery of the natural functions. | also wanted to show the mutations that begin to appear when
you switch from artificial food to natural food. Of course, in the story, it is all very simplified. In real
life, it would very likely not happen that way. Some mental barriers are just indestructible. But it
happens that way here because my characters are heroes. To me, it means that they’re not perfect

beings, but are susceptible to improvement.

When | came back to Los Angeles, | had to lay aside these twenty-five pages to work on The
End of the Trail, a new Blueberry adventure. It afforded me the opportunity of a pause and, after |
had finished the Blueberry story, | went back to the twenty-five pages of The Gardens and reread
them. | made some changes. For instance, | redrew the first page. | also changed Page 21 from a
single-panel page to a two-panel page. Lastly | began to rework the script, which | had ongmally
written in the plane on my way to Japan.

| decided to take the original ending, which was very compact, and develop it into what will
eventually be the third book in The Aedena Cycle, entitied The Goddess. That change, in turn, gave
me more room to develop the character of Stel, especially his sexual awakening, his encounter with
Master Burg and his dream, the meaning of which will become clear in the next book.

Master Burg, of course, is Major Grubert spelled backwards. Grubert is on Aedena for a very
specific reason that will also become clear in another cycle of books devoted to his story, and on
which | am working right now. The first in that series, entitled The Otra, is a direct sequel to The
Airtight Garage and should be finished next summer.

The Cycle of the Major and The Aedena Cycle are really two interconnected works in the saga
of the Moebius Universe. Right now, there are some questions to which | have answers, and others to
which | do not—at least for the time being. But | will find them when | come to it.

By embarking on this project | have purposefully given myself things to draw and to write that |
know are beyond my current abilities. It is really very interesting, because it means that if | want to be
able to complete this saga, | will have to better myself, to work hard and, ultimately, to grow.




JOURNEY TO THE CENTER OF AN UNFAITHFLL BorY sy MOEBIUS
THE MILITANT MAJCR IS EXPLORING THE BEAUTIFUL BODPY OF H|& BELOVED MALVINA. GUIPEDP
BY THE PROFESSOR, AND SECONTED BY HIS FAITHFUL "SECONP", HE MAKES A STARTLING

DISCOVERY ..

THIS CALM DPOESN'T R
AUGUR WELL .. _‘ ﬁgg_r% ?rﬁm'—
; UP AHEAD Z

I'LL BE FRIED/
TS A
HELPERT CELL
BEING ATTACKED
BY THE
AlDS
VIRUS!

LITTLE BLUE
SPHERES,
MAJOR <
THEY'RE THE

IT'S DISGUSTING
LET'S MOVE ON /
TO THE PANCREAS,
FOR INSTANCE,
- TO ASSESS THE
0 = SARQ oA Y SITUATION THERE !
THAT UL 0 @ 7 O NN R
EXPLAIN HER \ ( . By | ~ ¢ ; i
CONSTANT " ;
HEADACHES /!

2 T W) B




AFTER HAVING CAREFULLY PARKED THEIR VEHICLE |
THE THREE EXPLORERS 60 APVENTURING,

oo
- g

HEY! THERE's
SOMETHING &TUCK

| oo R

= o

THESE JOURNEYS
INSIPE A BOPY
ARE REALLY FULL
OF SURPRISES !

A LETTER..!
PERSONALLY
APPRESSED
TO ME! IT'S

BETTER

THAN

FANTASTIC

VOYAGE /

IT SAYS:
"ZEAR MAJOR 6. YOU'VE

BEEN GONE FOR 50 LONG

I CAN'T TAKE IT ANY-
MORE. I'M LEAVING YOU
FOR LIEUTENANT B.

WE'RE IN LOVE., 6000-BYE.

SIGNEDP
MALVINA, "

WHAT A
MESS! THE
ENTIRE IMMLNE
SYSTEM
1S GOING

TO THE
toes.

GOOPNESS
GRACIOUS ! IT
LOOKS LIKE A
A MESSAGE .,

BUT HOW
COULD 1T BE
FOSsSIBLE.,, ©

MALVINA /!
TRAITOR ! WHEREVER
YU o) T'LL
FINP YOU !

THIS
EXPE-
PITION
15 A
ris-
ASTER !
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NOTES
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THE UNFAITHFUL BODY

drew this story two years ago, atatime
when | was preoccupied by the concept of the relations between diseases and the human body:. It is
obviously something that comes up when one is as interested as | am in nutritional matters.

The problem of the graphic representation of the inside of the body is a fascinating one,
especially if you go down to the level of molecules. Does it look like space? Is it bright? Very dark?
| saw Fantastic Voyage and Inner Space, and | think that, from this standpoint, they are all
pure fantasies, which really strikes me as the best way to handle this. You use some scientific
documentation, of course, but the most intelligent way to go is to portray it in a symbolical and
almost playful sort of way.

The Unfaithful Body is otherwise an amusing variation on a very serious idea. In the fourth, and
yet untitled, book of The Aedena Cycle, the characters have to go down and explore the inside of
one of our heroes’ body. It is only there that they find the key to Aedena’s secret. For me, The
Unfaithful Body is a little like a prototype, a gag, but one with meanins.

HIT MAN

| absolutely love this story which, to me, is the perfect example of total freedom, a story that
makes fun of everything, and yet ends with a revelation. | love the speed and the humor of its
dialogue. | wrote Hit Man deliberately in that style, very much as | had done with The Airtight
Garage, with which it shares many similarities. It is a very entropic story, self-destructing at almost
every page, and yet, by so doing, ever creating scmething new.

On the graphic level, it is an hommage to Tardi, one of the great French comic artists. In my
opinion, one of his merits is to have freed the field of a certain tense formality by reintroducing a style
that was very popular at the turn of the century, and which mixed freedom and artistic skill.

In a very strange and unexpected fashion, Hit Man anticipates The Aedena Cycle. There is the
absurdity of the initial situation, the heroes trapped by their conditioning, following an initiatic path
on which they discover magic and other dimensions, and which finally propels them on the shores of
an Eden-like world, one without technology, and on which the same age-old questions have been
replaced by new answers: love and freedom. In one word: Aedena.




THAT WAS MY THOUSANDTH
CONTRACT. NOW THAT I'M
RICH,I CAN RETIRE TO

MY EARM.IN o MARYLAND




AND THAT
STRING ?

WHAT THE

HELL 15 IT
DOING




THAT'S RIGHT, MURDERER!

A TRAP Yol FELL RIGHT INTO

AND ONE YoUu WON'T
SOON ESCAPE!!

INGPECTOR BRIGGS---/
I'LL GET MY REVENGE!

NO MORE
/ QOF YOUR THREATs,
| EDOUARDO! you Two,
TAKE HIM
AWAY !!

(Gh

GO ON, MEN! puT
THE CUFFS ON

AT LAST!

My
PLAN'S READY!
RIGHT DOWN

\ TO THE LAST

DETAIL |




Tl

AH! I'VE JUST BEEN TOLD

FUGITIVE 15 NONE OTHER Tmrfq
EDOLARPO SCHWANK -
RISNER , THE NOTORIOUS

HIT MAN! RED

ALERT ! SIGH!
Goob Gop!|

|
|
— Bl
| SEIPRRRRN | F. -
| PR T | DR
. B -«

ALERT! ALERT// EXPLOSION ON
HE 22ND FLOOR ! IT'S A BREAK-
OUT /!

<" | riL GeT My REVENGE ON -
e ALL OF SOCIETY ! I'LL

~ _| BUILD A MIGHTY

..~¥~~| CRIMINAL EMPIRE!!




25
=
=i

THE STORY S0 FAR: THE
NOToRIouS HIT MAN
EDOUARDO SCHWANKRISNER
HAS JUST ESCAPED FROM
THE DREADED ROLLER-
PALMITAS (ARIZ.)

PENITENTIARY.--

OEBIUS + MARVEL
A TOEE PROPUCTION !

W|T|-| PECPEA':’»-INGBYQPIZEORDE?"I) . ELIZABETH
FR

CHWARZKCOFF... JEAN-FRANCOIS... KIAPE..
ALFONZg MORAVIA ... ALAIN STENDALL ... MARCELLO GOTLIB...
CUILLAUME FRIDKINE .. JOSEPH ROBBE-GRILLET... ALl GUITARE

Ml 18 pom
! { | TO YOUR DEATH

TL00 polEE ACCURSED
HODEE YEHA YgHa! SoCIETY/

TL00 DOLEE... BOOP

DEDOOP ... DADA DA N = /" BUT FIRST, A
DADAPAAA - AH!T ‘B R GLA9S OF Goop,

LovE JAZZ!  ECT 1 R ' B\, FRESH MILK'!

| ,:.@H

f | o I, "N‘._I‘I A
; E i' a I ; Mic®
. 1 ' ) 9! .. UL‘ B K
FIVE YEARS HAVE : EPOUARDO NoW LIVES N PHILA
e PA%E i = UNDER THE ALIAS OF EDPMC' EE’&PS .IA

-




THIS STORY'S ANTI-HERO, TAKING ADVANTAGE OF AN INCIDENT, FLRTIVELY STEPS
INTO A SUMPTUOLUS MONTANA BANK - BECAUSE OF HIS MASK , HE THINKS HE WON'T ==t

BE IDENTIFIED..HIS COAT IS GREEN --HIZ HAT BLUE AND HI5 PANTS BEIGE ...

TI56RUNTLED EMPLOYEE&Q..




¥ 00H oop!
TOODLEDYY!

My BABY/

AAH.. T LOVE
N JAzz!

AE DAY
AFTER THE

HEINOUS
CRIME ..-

RING A §f
X .. .7!. -

LgEDOUA RDO!

\"...IN PALM
| "5TREET.

LS dilial

Y EDOUARPO, oL'BoY! -
WHAT A PLEASANT SURPRISE!
\ | LIVE JUST TWO BLOCKS
FROM HERE . COME ,

INGPECTOR |

" ” ON OVER AND

I LEFT THE FORCE
TO START MY OWN
BUSINESY,
IMPORTING
PAINTED
BOXES...

B

HE
RECOGNIZE

A |
|“III| s !
l-’ UI“ !il!iﬂ“hn:: i

HOW CouLp Y

1 KNOW T CAN °
TRUST YoUu wWITH
THE TRUTH. TWO
YEARS AGO,IN
BOSTON, A
"\ PIZARRE
MURDER
WA2
CoMM-
ITTED
IN MY
PRECINCT..

|

OLR INVESTIGATIO
LED mY [?EPU%I’, N
MORTON, AND ME
TO A CERTAIN OLD
MINE LOCATED IN
THE MOST DE-
) Eoker
34—\ FAMOUS
DEATH

} A=\ ALLEY !
b

mﬁ




A STRANGE [DOL, PROBABLY THEN, ACTING ON INTL|TION,

LATIN- AMERICAN IN ORIGIN, WAS FIGURED OUT THE MECHANIQM THAT
BLOCKING THE MAIN TUNNEL ...WE CONTROLLED THE OPENING OF THE
REALIZED WE %E%% ;ACED WITH A SECRET DOOR ..

WE WERE THEN WITNE% To % COME IN OR STAY ouT, BUT FOR
AN INCREDIBLE SIGHT - GOD'S SAKE . KEEP THAT
: 7 o DARN DOOR SHUT !




D EPISoDE: ™= SECRET-20LD MINE!

: ICIIIAQVE A X e
p..-
FRFC‘EM (}'Ugggg‘ VERTENTLY INJURED
THAT'S HIMSELF THE

loUS NIGHT
; \%EE CLEANING
HIS WEAPON:A
Bl GLEAMING BOWIE
SN KNIFE WHICH
d SLIPPED BETWEEN
I TWO RIBS AND
L SLIGHTLY PUNC-
3

1 LRED HIS
4 UF%ER RIGHT
&l LUNG--- |

WHATDID T TELL @ ALAN, HONEY, T
You? AH! HERE'S WRaEHSEE BROUGHT JILL

R MY WIFE , DORA | WITH ME ...
- S (e h et ~

ERRIFIC
T 0

»  FOR
UsHOULDER
i INJURIES!

Sl £ —\nsys

P =il \ H | ] Y .IE

e Y _ !i:""",;;l_"-r:; /
eyl T o L S, Y-

o u )t et N ):

Zal 8B U7

a

;’/I'/_f 6t 7
4

IT DOESN'T MAKE
ANY SENSE!

WHAT'S GOING
ON HERE? _J}

)




THAT'S WHEN OUR EYES MET.] HAD BEEN
WAITING FOR HIM/HER ALL MY LIFE, WHo

THERE MUST BE A MISTAKE
SOMEWHERE !

- - DARLING! LET'S

MY HEART HAD BEEN CALLING FOR ALL

THIS HOSTILE

ETERNITY. T HAD NEVER FELT ANY-
THING LIKE THIS BEFORE...

ORLD ;
e TOGETHERL EpoliARDO)
=7y BUT To
: o)

'''''''
......




i J

AFTER A SERIES OF
HALLUCINATIONS,
EACH ONE MORE
COLORFUL THAN THE
LAST, MY DEPLTY,
MORTON, WAS ABRUPT-
LY STRUCK WITH A
SUDPEN THOUGHT AND
PULLED A LITTLE DE-
VICE HE HAD INVENT-
ED, AND WHICH HAD
BEEN DUBBED
Y MAXILIOTRON
BY THE SCIENTIFIC
CIRCLES OF THE
WEST COAST, OUT
OUT OF HIS BREAST
POCKET-

e
A RED BUTT([)JIEIf:! £
WHILE HIS RIGHT
INDEX FINGER
EASILY RELEASED
THE TRIGGER KNOB.
IMMEDIATELY., A
BLACK VEIL 0B-
SCURED EVERY -
THING AROUND
1S, WHILE A
VIOLENT EXPLOSION
SHOOK THE MINE

A RAGING TORRENT
SWEPT THE DARKENED
GALLERIES,CHASING
HUGE, BLACK RATS IN
FRONT OF IT! GIANT
FLAMES ERUPTED
EVERYWHERE . AN
ENOLURMOUS FLOW OF
LAVA ROSE AS A \OICE
CRIED oUT .-

@%\\MUW@

AH..THE
1%

HELLO!! YEAH..THAT'S
ME..YEAH..YEAH...
WHAT 2 THREE
e
VANISHED BETWEEN
ABILENE AND
BATON ROLGE 22
T'M RUINED!!

I'M REALLY SORRY

ABOUT ALL THAT'S HAPPENED

TONIGHT, BUT ALAN HAS
BEEN SO SENSITIVE SINCE

7

TIME.

KUINED/
soB/

NOTHING To
PO BUT pIE!

HAT OLD MINE STORY. DO ABOLT |T
TCOME BACK ANOTHER MY DEAR !




YEARS HAVE GONE BY...

WHAT A SWEET SMELLING
BREEZE , SUPDENLY..- BRIGGS
NEVER LNDERSTOOD THE

WINE IN DEATH PEF!
HE pIpN'
VALLEY/ THE E@ LvIgAl/E
: ARRIVE AT THE
VILLAGE BY

<~ NIGHTFALL...

CENTURIES PERWAPS-

JILL! pID You ON AND ON

ENJOY YOUR RIDE T TRAVEL..
TO THE WATER- AND MY

LOVER |5 A
!}‘A i T
/ MAN 5

SOME TIME, IN ANY EVENT...WE HAVE NO MORE INFORMATION TO [MPART ABOUT THE MAN
KNOWN AS EDOUARDO HAMMER , A K.A- EDOUARDO SCHWANKRISNER , A.K-A. ED ME LYNN...
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