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ON THE
BEACH

The beach is the area which lies between the land and the water. .
The earth and the sea. The conscious and the unconscious.

One finds things on the beach. Things dragged up from the depths, and casually abandoned
by the sea, almost as a peace offering to its eternal opposite, the land. But not all things found on
beaches are material. Some are insubstantial: stories, dreams, ideas. Moebius has called these
“dream artifacts”.

The stories collected in this book are just that: dream artifacts. Strange stories.

The Webster's New Collegiate Dictionary defines the adjective “strange” as “a: not before known,
heard or seen, and b: exciting wonder, awe”. This seems a particularly appropriate description for
these stories, when one considers the creative process which led to their making.

It all began with the first image. There was no script, no notes, no preconceived ideas of a
direction, only the pure joy of the artist, who drew as inspiration came to him. And during the
halfhour or so it took him to draw the first image, his mind wandered. While his hand followed the
careful automatisms it had practiced for a lifetime, his spirit took a figurative walk on the beach. And
there, it began to imagine what the second image would be like.

Excitement grew. Inspiration flew. The artist began working on the second image. And, like
Scheherazade spinning her yarns over a thousand and one nights, each image thus led to the next
one, and the next, until, at last, he had reached the end of the story.

The story thus becomes almost its own creator, and the artist only a medium. Strangely enough,
one can find an interesting parallel in modern physics, where it is said that the presence of the
observer now affects the nature of the experiment.

But we would rather think of this book as a promenade on the beach of the Moebius' universe.
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y NOBODY ON THE SHIP
TOLD ME T NEEDED A PASS
TO 60 INTO TOWN...ALL T
THEY SAID WAS TO LEAVE MY
NAME AT THE GATE WHEN
I EXIT THE ZONE,
THAT'S ALL SO 4«
THERE, I'M :

J.D FOSTER. .

CAN I GO

OUT NOW?Z




= YOU SEE,KAZO, YOU'RE FROM THE W
! P11, AND THE P11 HASN'T SET POWN

& ON PHARAGONESIA FOR TWO YEARS. ..
: IN THE MEANTIME , WE'VE ENTERED
INTO PHASE IV, WHICH MEANS THAT
YOU NOW NEEP A“PASS”
BECAUSE--

5 OKAY,; OKAY,
2% I GET IT/ IF T HAVE
i TO HAVE A "FPASS/
i THEN GIVE ME
ONE/

HERE YOoU &C.
KEEP IT WITH You
AT ALL TIMES. THEY'LL
ASK FOR IT IN TOWN.

HAVE A 6OOP \
TIME! il o

Gl

g , S .

/"% HTOQ/

IT'S YOUR
FIRST TIME ON
PHARA-
GONESIAT

YOU'RE AN EARTHMAN,,
AREN'T YOUZ I CAN
ALWAYS SFOT ONE

BETTER THAN ANYONE ELSE .
IN THE ZONE... T '

BET

S0Z YOU HAVE
SOMETHING
AGAINST
EARTHMENZ

;

NOT AT ALL ! ey
ISNIT EARTH THE ALL THE
MOTHERWORLD GALAXIES!
OF THE SO LONG,
PHARAGO!

GALAXY ?




I WOULDPN'T
ADVISE You
TO CROSS
THE OUTER
PISTRICTS ON
FOOoOT: KAZO...
COME WITH ME
INSTEAP. T'LL
PRIVE You
INTO TOWN

(!
S

M’

I THINK
TI'LL TAKE You
P ON
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MUTATION PAY Z NO ONE SAID
ANYTHING ABOLUT MUTATION DAY
ONTHE P11... JUST WHAT 1S
MUTATION PAY 2

IT'S ANATIONAL
HOLIPAY TO
COMMEMORATE
THE GREAT
MUTATION... IT'S
IMFORTANT;,
ESPECIALLY
NOW THAT WE'VE
ENTERED INTO
PHASE TV.

PHASE IV...
YEAH, YEAH...
I SEE...

BETTER
SAFE THAN
SORRY, PON'T

YOU AGREE?Z
YOU'RE FROM
EARTH, AREN'T
YOUZ T KNEW
IT RIGHT
AWAY./




PO YOU KNOW
A PLACE WHERE
I couLb HAVE
A DRINK Z

THIS MACHINE
MANUFACTURES
“PERFUME /"

NATIVE
SONGS!

GREAT

CONEORTY

PELICIOUS,YET
INEXPENSIVE
PRINKS IN A

REFINED

ENVIRONMENT!/

ON MUTAT IO
PAY Z You
MUST BE

JOKING !

WELL, ———x

MAYBE AT

BARTINIFLOR'S...

THERE/ IT'S A

BAR THAT'S OPEN
ALL DAY/
HAVE FUN/

BEHIND *
THAT PLAIN-

’}7 T
f:,:g ML)

PROMPT
SERVICE,
PISCRETION
ASSLREPD
SATISFACTION
GUARANTEED..
PERFECTION...




UNLESS,
I'M GROSSLY
MISTAKEN ,YOU'RE
AN EARTHMAN
AREN'T YOUZ FROM
WEARTH" A& You CALL
IT: AH, AH! TASTE
THIS CUP OF KOKS...
AN EXCELLENT
LIQUOR FROM
THE WIDE
SANDS.

PELICIOUS, ISN'T ITZ2 TAKE YOUR
TIME, EARTHMAN ./ FRAP |T AND
ENJOY THIS NECTAR FROM OUR
GREAT EASTERN DESERT, WHILE
BOECTOO AND TAHARKZAINE PLAY A
VERY APPROPRIATE SONG ENTITLEPD

“BAWELD OOP MYT STAERS TAKKE
STAERS OLONG " IN AN ORIGINAL
ARRANGEMENT BY TAHARKZAINE
HIMSELF/ NOW I MUST LEAVE
YOU... BUSINESS CALLS
ME ELSEWHERE./




Az,

i n '-[

ey
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BARTINIFLOR,
CAN WEGO AND B

LOOK AT THE

1\ EARTHMAN?

= _,“". 3

| —

A
STRANGELY )
BITTER

TASTE.

C'MON,
STIKETO /!
THE
EARTHMAN
WON'T




OH-HO.!
MY PURPLE
ROSE OF
THE SANDS...
THY THORNS
ARE PRICKING

ME,..;ﬂ

C'MON,
STIKETO!
HURRY/

THERE!S NOTHING
TO FEAR ! HE'S
COMPLETELY
PARALYZED/

HE PRANK HIS
KOKS WITHOUT
FRAPPING IT!

IF HE PRANK HIS
KOKS WITHOUT
FRAPPING IT; WHO

PON'T BE KNOWS WHAT

SILLY. C'MON/
I BET YOU'VE
NEVER SEEN AN

EARTHMAN

MY PURPLE
ROSE..,
A



UNCLE BARTINIFLOR!
THE EARTHMAN
18 BURGLING WITH
MALMOZ ON TOP
OF HIM/

HELP/
IM GETTING
SICK TO MY
STOMACHS!

WHAT 'S
OING ON
HEREZ!

HOLD ON

AS TIGHT
AS YoU CAN,

MALMOZ /




I CAN'T
BELIEVE YoU
HAVEN'T

STOPPED.! CAN'T

YOU SEE THAT
SOMETHING

STRANGE |
REACTION!
EARTHMEN
HAVE REALLY

WEIRD
METABOLISMS!

You TWO
ALWAYS
HAVE TO GET

ABNORMAL .'5 - : ' _ INTO
| PON'T YOU Z

ME
POWN !/

IT'$ NOT ME/ T PIPN'T
PO ANYTHING !

SEWEAR TO ME THAT
THING Y%E#NEVER ?0
Al N | AGAIN !
ANOTHER \
WORLPD...
HEE.

: HEE/

- SR EXTRAVA-
I'VE GOT &= GANT/

HIM.! MASTER

COOM, WOULD

YOU PLEASE

HELP ME PULL

POWN THI?.. -THIS

..THING

NOW

THE éﬂ‘?z?ﬂﬁ'ﬂfs , IN MY OPINION,
PROBLEM... / Y y IS NECESSARY
IT WON'T - \ QUICK MEPICINE
BE A it > & AGFAN X 145,
PIECE OF

MOZEL #

A KIND OF PHARAGONESIAN CAKE,




UNFORTUNATELY, IT'S
ALREADY TOQO LATE! LOOK
FOR YOURSELF... THE

TEXTURE OF THESE RIBBONS
..HE'S ALREADY REAC
THE PNOUCHIAN

MY POOR
TAHARKZAINE !
LOOK AT HIS CONDITION!
AND WE'RE SLIPPOSED
TO PLAY AT THE
ZEHORENN PLAZA
CONCERT TOMOR-° |
ROW NIGHT! IT'S »
ALL RUINEP/ -

MERE
INCIPENT,

NoT
SERIOUS! |

NORMAL

SYMPTOMS !

IF CONTINUE LIKE THIS, _ HAVE, BOECTOO.!
BECOME CONTAGIOUS. }! WHY YOU sToP
REGRET TABLE. , TAHARKZAINE 'S
| MAGNIFICENT
S0LoS ?
MASTER COOM,
MAY I HAVE
YOUR ATTENTION,
PLEASEZ

TAKE THESE TWO SUPPOSITORIES OF PHLOO FAT GLUM..
IT'S A BURE CURE. INSERT THEM IN HIS UNPERARM
SPHINCTERS. .. THE REP ONE FOR THE LEFT, THE BLUE

ONE FOR THE RIGHT. WHILE THE SUBSTANCE TAKES

EFFECT, RECITE THE NINETEEN MANTRAS OF

MELANCHOLIC ATTENTION... BY TOMORROW
MORNING: HE'LL BE BACK TO NORMAL ./

WELL, THAT'S GooP
NEWS ANYWAY/




l WE MAY HAVE TO SEE

A BATMA WITCH PocToR! T
KNOW A 6OOP ONE... HIS NAME 1S
BAZZ. HE LIVES NEAR MINT PARK
CAREFUL ! PO NOT FORGET TO

PICK UP EVERY BIT OF RIBBON,

OR ELSE--

Goop
LOrRD/

POORBELL
RING /

HELLO! HELLO! 1S THIS \
THE “GOLPEN PELIKAN' 2
A NIGHTCLUB OPEN ALL pAY
LONG.ZWHERE I CAN HAVE
SOME FUN... 72
WHERE-- £

HMM...
NOT AT ALL...
NO FUN HERE...

ER... NO...
HERE RATHER
S8AP EVEN/

SURE IT IS/ 18 IT TRUE TH

NOT ATALL/
NOT AT ALL/

AT... THEY

\ TOLD ME YOU'VE GOT THE PRETTIEST
=2 GIRLS IN PHARAGONESIA... THEY

- PANCE  THEY... YOU KNOW
WHAT I MEAN
...WITH THEIR

CHESTS?

FHERE, SORRY, BUT GIRLS UGLY... NOT IN SHAPE Z
... ALL GONE TO COUNTRY... VERY ANGRY ./

NOTHING HERE! NIGHTCLUB CLOSEP ToO .

ALL DAY LONG... VERY SORRY., OKAY ?

PHOEW/
AIN'T THAT
A SHAME/
AFTER EIGHT
MONTHS ON
THE P1L...

Ao IN SPACE...

A WITHOUT
; A LEAVE/

2

X

MAYBE
You TRY “BLUE
BLILLETSHIELP "/
OVER THERE.! LARGE
BRICK HOUSE WITH
POINTY ROOF... OFTEN

BEAUTIFUL WOMEN
WITH LARGE
CHESTS THERE!

HEY, THANKS
FOR THE TIF, BROTHER!/
I'LL REMEMBER YoU IN
MY NEXT PRAYER .
OCKAYZ HA, HA/




3\

[ MASTER COOM... AREN'T You AAH! LATER, THE TWO PHARAGOS, AFTER HAVING
AFRAID FOR THIS YOUNG EARTH- Y i 'WANTED i el
MANZ THE “BLUE BULLETSHIELD'Z WOMEN ;
RIGHT IN THE MIDPLE OF THETIME . | DANCING WITH L=
OF THE SACREDMOULTINGS? A | ARGE CHESTS, A v e
PIDN'T HE?Z 2

THE POOR BOY IS 60ING TO
BE TORN TO PIECES/

PLAYE
OUTRAGEOUS TRICK
UPON EARTHMAN...
BUT, AFTER ALL,
CONGIDER IRRITATION
AND ANNOYANCE AT

THESE BEINGS
ALWAYS ALWAYS IN
BROSS IGNORANCE !

ALWAYSE ALWAYS
NEED TAKEN

CARE LIKE

BABIES /

ME
RIGHT! IN
APPITION,

THEY




LATER, IN A SHOPPING STREET NEAR MINT
p _  PARK S

EXCUSE
ME/ |
POCTOR BAZZ
outT ?

= .
HURRY UP, TSK, TEK... NEW COME FOR EARTHMAN WHO MY 6000
MASTER COOM !/ ; TRANSFORMATIONS PRANK KOKS WITHOUT MAN, I PON'T
r/ré vsérAR-nNc; e OF PATIENT/ FRAPPING. BURGLED UP UNDERSTAND A
e %QE PATI!;NGE.’ gs TO PNOUCHIAN STAGE. WORPD OF WHAT
Tt HEAR STEPS | NOT CURABLE BY [ YouRe saviNG/
A AGFAN X H5, 60 \  ANYWAY, Do COME.

BANTMA MAGIC : ) IN ALL THE
NECESSARY b SAME...
OR ELSE z \
CONTAGION !

BUT
QRUICKLY,
BECAUSE

NEW |
TRANSFOR-
MATION




THE WITCH POCTOR TAKES &
| THE TWO PHARAGOS TO | [ AH! NO WONPER! G INTTE THE OSK-BERGRAM STAGE
et e e ielc ANOLITETHE ) Osk- BERGRAM OF MOLECULAR ULTRA-FLUIDITY
Rtz g STAGE OF ...OF COURSE | OF COURSE...
e i MOLECULAR- THE PROBLEM IS PRECISELY
ULTRA- THAT WE'RE RIGHT IN THE
FLUlDITY/! MIDDLE OF MUTATION PAY,
WITH THE THREE MOONS
IN CONTUNCTION AND
THE GREAT PHASM/
AS Yo PROBABLY

|IF WE WANT TO CURE THIS
PHARAGQOID, WE HAVE TO TAKE
HIM TO A MOST SECRET AND
SPECIAL LOCATION ON
OUR PLANET-- 7HE

STAT/IRBIAN
PESERT.

BUT THE N\
STATIRBIAN
PESERT |15 MORE
THAN 10,000 SL¢ (%)

FROM HERE/ AND
IT'6 A DREADFUL
PLACE/

AN

AND ITWILL
COST YouU SEVEN
HUNPRED
MAFLONS

SEVEN
HUNPRED
MAFLONS !

WHAT
PARPARITY!

1S
ENORMOUS
AMOLUNT !

(%) 17063 MILES,



FFORD SUCH AN EXTRAORDINARY
SXPEPITION." ESPECIALLY FOR SEVEN
HUNDRED MAFLONS./ AH. IF T HAD ONLY
“IMAGINED" THAT THIS EARTHMAN WAS
GOING TO PRINK HIS KOKS WITHOUT TAKING.
SUCH AN ELEMENTARY PRECAUTION AS
FRAPPING IT... BUT IT SERVES NO USEFUL - 4
PURPOSE TO

1 F=n T —
MASTER COOM, THIS |5 IMPOSSIBLE ! T CAN'T [ A FEW MOMENTS LATER. .. )

PROBLEM WITH
LAMENT LIPON HOPE/ WITCH DOCTORS BANTMA
gFETL%Rgﬁgﬂé HOPE.! PERHAPS SCHOOL |18 EXCESSIVE

I-ME: 600D REPLACE-
MENT SOLUTION !/
NOT EXPENSIVE
AT ALLEY

CONCENTRATION ON TELLURIC
ZONE WHOSE STAJIRBIAN DESERT
IS ENERGETIC CENTER...BUT IS
OLD, OUTDATED TRADITION.
SUPERSTITION. TIMES

PDOES IT?

TWO SURVIVAL
CONES,
PLEASE /

SERVANT... HOW
MANY SLE FROM
HERE To “cLoup
RAVINE 2

WITH
YOUR YEHICLE/,
YOU SHOULD GET
THERE IN THREE HOURS \-
(*)... THAT MAKES...SEVEN \-
AND SEVEN MAKES =
FIFTEEN AND ANOTHER
FIFTEEN... TWELVE
CREDITS AND
THIRTY MINIS /

(#): 5 HOURS STANDARD TIME.



NEXT RoAP
ON THE RIGHT
TAKE /

WHY TRAVEL
10,000 8L.C AND SPEND
FORTUNE? PLACES OF *FPOWER
VERY COMMON HERE IN STAED
PESERT. ANP I-ME KNOW SACRED
PANCES FOR EXOTIC
BIO-CARBON MUTATIONS /

I TRUST YouU, MASTER COOM
...T HAVE INDEEP HEARP OF A
NEW EMERGENCE OF POSITIVE
TELLURISM IN THE STAED DESERT
..T TOO KNOW A FEW SONGS. ..

ER...LET'S HOPE THAT
NOTHING WILL HAPPEN
TO INTERFERE WITH
OUR PLANS/




WHY
PON'T WE
EAT HERE 2
THIS PLACE
SEEMS
PLEASANT
ENOLIGH...

NIGHT SOON
FALL...“aLOUPD
RAVINE" NOT VERY
FAR NOW...CLIMB
UP TO THE TOP.! IN
THE DARK /




NOT
S0 FAST,
BARTINIFLOR
« NOT SO
FAST/

HERE JOLRNEY ENPS...
FEEL SPIRAL WAVES FROM
HERE...HMMM! NOT IPEAL
FOR EXOTIC
BIO-CARBON
MUTATION...

MASTER
COOM, I'M
BEGINNING TO
HAVE SERIOUS
rougts ABouT
THE SUCCESS

OF OUR
ENTERPRISE/

BEST NOT
LET PEVIL
PouBTS SAP POWER
MUST LOCK AWAY
ALL THAT/

NOW
CLIMB UP
TO TOP OF

“eLoup
RAVINE"!




ANOTHER |
; : (& ; i ' B EFFORT
HOUR OF e~ U y A ' SMALL ! /
CONJUNCTION WITH i s , ALMOST
GREAT PHASM NEARS ! St e - i
AFTER: TOO
LATE /

NOW TO GET )
POWN INTO RAVINE:!

PUFF! PUFF.
THIS DAMNED
EARTHMAN WiLL

HAVE CAUSED

g
r“]‘l;w

(" ' \T‘ll I\“;

'I‘ hl b ".'.
\ | L v
‘}\\\\\ lf\" l..' ‘{.Ijll;",':

Al A
u
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AH, THEY'RE IN PHASE TV 2

THE NEXT
| R8T s rommmman, X s rormens| D R
_ THE CALL Z ANNOYING s | LEAVE FosTER ON PHARAGO-
< NOST ANNOYING ! W T NESIA/ THE NEXT SHIP WILL BE
RIHEAIWEE AP N | HERE IN THREE YEARS AND WILL
IT'6 ALWAYS L|KE AUTHORITIES AND BEGIN THE
PHASE IV... LIFT-OFF/

=9
=

~
-

TELLING YOU...
WE CAN'T 60
ANY FASTER/
LOOK, THERE
WE ARE/ T
CAN SEE THE
SPACEPORT
TOWER /

I'M GOING

TO MISS T
THE P11 Eﬁg-rH%AN
AND BE WORRY./
STUCK ON LIFE ON
THIS CRAZY PHARAGONESIA
WORLD FOR VERY FUNNY
THE REST OUTSIDE OF
OF MY MUTATION

LIFE! PAY ./




P11 TO
aNTROL. /P11
TO CONTROL/

WE'RE
ACTIVATING
THE INSTASIS
CIRCUITS/

WELLr POG;

BGIVE ME A
STATUS

REPORT/

-.A LOT OF LIGHT CONTUSIONS,

OVERALL WE CAN'T COMPLAIN

SOME CASES OF FOor
FOISONING AND A FEW MINOR
BITES. HOWEVER , THERE

ARE TWO CASES THAT
ARE MORE SERIOUS... A
MECHANIC WHO'S HAP A
FAIR OF WINGS GRAFTEP
ON; ANP A SECONP-CLASS

CREWMAN WHOSE CASE
1S5 EVEN MORE
BIZARRE...

m 7

(117
r“.f{/f/

X

e
’-"—/

HERE HE IS... HIS SKIN HAS BEEN
TOTALLY FLAYED AND HE |S& coM-
PLETELY PELIRIOUS...

| — “I ' Ifl' /
o
- 'F
0
Z 7 =
L L
[ " '-‘::.‘:-
77 R \ =
.\ o | Srels
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WOMEN DANCING!

THEIR CHESTS !/
THEIR

CHESTS./

g’

M=)}
2c B




ARE CATEGORICAL *

SUCCESSFULLY. 80
PDON'T BE AFRAID.”
60 NOW/

WILL / BUT THE POWERS
YOU'LL GET ON BOARP

LN

EL)

\

YOUR “PASS”.. [ 1._,-'"

= IN A WAY,

/" I LINDERSTAND Y =,
HIS ANXIETY., Je=i=

FPFFF." IN‘g%Eg HB_;!
TOO LO [ :
MABIC, FLIGHTS, TUMPS,
CLEREMONIES  SONGS/
DANCES, MUTATIONS:
PEMONS' ATTACKS...
TOO MUCH TENSION...
EARTHMAN TOO
STRONG...MASTER
COOM TOO

oLp!

I THOUGHT WE'D NEVER
MAKE IT! THERE'S
SOMETHING STRANGE IN
EARTHMEN' CONFIGURA-
TIONS... A KIND OF
PANICKY RESISTANCE
TO ENEREGY FLUXES...
ANP VERY HEAVY ON
THE MENTAL PLANE... NO
WONPER THEY HAVE
PROBLEMS OF
INSTARBILITY ON THE
MOLECULAR COHERENCE
LEVEL /

N7 WITH JOY RATHER

WOULD YOU MIND WAITING TrrEpatl || e e 1 X/ 18
UNTIL THE P11 TAKES OFF ? W R\«
PLEASE 2 / IN HERE, YOU Lo |
S NEED TO RETURN \ LISTEN!
]

TLOST IT WITH MY
UNIFORM ! BUT |F You
CALL THE P11, THEY'LL
CONFIRM THAT THEY
HAVE A J.0. FOSTER

MISSING ! PLEASE !

IT'S GOING TO
BE TOC LATE/

HE SHOULP. MIRACLE:
TO HAVE RETURNED
TO NORMAL
SHAPE.

HOLLAZ 5UTB?
THIS IS THE GATE -
KEEPER...YES, OSPINE
LAREX... couLpe Yyou
GIVE ME THE Pi14...NO;
AT ONCE ./ T KNOW,
I KNOW...




THAT'S IT. IT'S ALL TAKEN
CARE OF / THE P11 HAS
BEEN NOTIFIEPD... THEY'VE
STOPPEP THE COUNTPOWN

ANP A SHUTTLE 15 THERE,’{ 50 LON@! /
COMING TO PICK CASE CLOSED ! EAANRT_P;Q;}N,
you up/ Yo, .
: @ OW{*?.'}“;—’ TO STAY IN
TR SLEEP/ SHAPE /

r HA HA HA / ' ACTUALLY, I AM QUITE WORRIED! LAST |
TRY TO STAY IN NIGHT'S OPERATION WAS NOT PERFECT...
PHARAGONES AN A RRIOHAT Suip, I\ bEEF Space
4 : / CE/
HUMOR HA FA! IF THERE |15 CONTAGION. ..
" I'M_sERioUSLY
- s CONCERNED!

VERY SAP/

ALL THIS
BECAUSE SIMPLE
MISTAKE., MINOR

OVERSIGHT /

A il e
——— R —

OVERSIGHT OF THE RULES IS
NO EXCUSE... ANP HE WHO

PRINKS HIS KOKE WITHOUT
FRAPPING IT PASSES THROUGH
THE GATE OF MISFORTUNE ./




WE WERE POING
MAINTENANCE ON
THE COAXIAL
GENERATORS AND,
SUPPENLY HE
MUTATED UNPER
MY VERY EYES/

I WAS
THERE !
IT STARTED
WITH HIS
LEGS/

A MONSTER !
THAT'S ALL
WE NEED

APPARENTLY, Now/

THERE'S A
MONSTER
ON BOARD/

I'VE NEVER SEEN SUCH A THING!

STARK, CALL THE CAPTAIN / ASK

HIM TO COME TO SICK BAY! ITS
AN EMERGENCY/

MAJOR,

YOU'RE
UPSETTING
THE OTHER
PATIENTS /..

WATCH QUT!
THERE ARE
TUBES GROWING
FROM UNPER
HIM AGAIN /

WOMEN...
WITH CHESTS...

CHESTS... ARGH !

|SOLATE

THAT... THAT
THING IN THE
QUARANTINE

RooM !

ARE You
SURE IT'S NOT
CONTAGIOUS Z

THAT'S IT! I'VE 60T
HIS FILE.! IT'S THE MAN
WHC WAS LATE GETTING
BACK FOR LIFT-OFF
ON PHARAGONESIA !
HE'S JUST FINISHEP
SPENPING SOME TIME
IN THE BRIG/

JONES,
PLEASE
SHUT

HIM uP/




-

BUT, KOWALSKY, WHAT'S 60

HAVE TO 60 POWN TO SICK

URGENT THAT I, THE CAPTAIN,

I'M NOT SURE,
CAPTAIN... T UNDPER-
STAND THAT ONE OF

THE MEN GOT

SICK...

i |

A WEIRDP SORT OF
PISEASE THAT...ER...

THAT...ER...

l of ﬁ—-..\-\

78\ (l&x.

e s
A
=9 /iff_

L

-
-
e o,

\“( M |
‘l
i ~
i

T T T T T T 7 7

o~ oo — 5.
Ly [y ] o

CONTAGIOUS
CAPTAIN/
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TRIE RUINIT [FOIR

5T ]HIE WAGRANIONING
MIEAN

RRIDN G/

A 50 FAR UNPUBLISHEP APVENTURE
OF MATJOR GRUBERT AND HIS FAITHFUL COMPANION

Mm4ajor GRUBERT

UMBERTO MANTECA

1 ERISODE: THIE

|“..

A LONELY
PIER IN THE
MIPPLE OF
THE ATLANTIC

OCEAN/
IT IS HERE

THAT THE
CAREFULLY

HIPPEN
MAJOR

GRUBERT

HAS SET

OUT HIS

AMBUSH...

MATOR, |
WE'YE
BEEN SHUT UR
WAITING RATFACE,
§FOR THREE HUNTING
PAYS ANDP  [5]

GREAT

PATIENCE!

TARGET:

TO CAPTURE
A VACATIONING
FRENCHMAN/
BUT, THIS TIME,
THE TASK IS FAR
FROM EASY, FOR

THE ORPERS
ARE STRICT..
“BRING HIM
BACK ALIVE/"

IS, chi ey M 4
BY TH 15, MAJOR GRUBERT MEANS THAT .
HE TOO IS GETTING BOREP, ANP THAT
HE 15 IMPATIENT To RETURN TO HIS
LOVELY LAPY: MALYINA,; WHO |S WAIT-

MAJOR! I'M SUPPENLY PLAGLEP
BY POUWBETSE THIS IS INHUMAN/
THINK OF THIS POOR V.F.
WHO'S GOING To LOSE
HIS FREEPOM FOREVER"

ING FOR HFM AT HOME

AAAH/
MALVINA
ANP HER
LONG WHITE

ARMS!  f

...ANP HIS
FAITHFLL
COMPANION,
THE
INEFFABLE
UMBERTO

WHAT A
HORRIBLE
FEELING!

WA :VACATIONING
FRENCHMAN.

l/
i) THAT NOISE !
TAPTARPELICETC...
I WOULD RECOGNIZE
IT ANYWHERE / MY
BOOP MANTECA! IT
IS THAT OF A
BALLOPING Vb[B, !
QUICK.! REAPY THE
__ AMBUSH/




2 ephsades
2 ROGUTE
BERIEYIY

MAYBE
A ROGUE ?

ENPANGERED
SPECIES, I
BELIEVE/

© MAJOR,
I'M AFRAID/

I PON'T

WANT TO

UMBERTO
MANTECA/
COME HERE/
SHOW ME YOUR
FINGERS...

THAT'S
IT! HE'S
SPOTTED
us/

WE'RE
Lueky /
HE PIPN'T
CHARGE
us ./




¥ HMM! I RECOGNIZE ONE
'/ OF THE ANIMAL'S FAVORITE
TRICKS! BUT EVENTUALLY,
HE'LL TRIP AND SLIDE ON
SOME EXOTIC FRUIT PE.'-EL /
THEN, T'LL... TLL...ER.,
LET'S SEE... T MADE
A NOTE OF IT
SOMEWHERE...

SAY, MAJOR,
WE'VE BEEN
CHASING HIM FOR

THREE HOURS
ANP WE HAVEN'T
GAINED AN

V ZERE (7787 1: I SLIP HIS HEAD
IN THE NOOSE. 2: UMBERTO M.
BRAKES, 3: WE PUT HIM IN THE
CAGE. 4: WITH THE REWARD:,
I MARRY MALVINA /

gl

AR -1lh.~|'

SAY WHAT YOU WANT,
BUT INA DOCUMENTARY
ONCE, T SAW A HUNTERS' CAR | i
THAT HAD BEEN CHARGED 8Y )
A V.F., AND IT WASN'T A
PRETTY SIGHT .

NOTHING LIKE THAT TO FEAR HERE.
THIS PIER-SHAPED VELDPT 1S TOO
NARROW FOR THAT KINP OF TREACH-
EROUS TRICK/ :
MAY THE

GOP OF 3RP
EPISOPES HEAR You,
BWANA /

AH, IF )
ONLY T KNEW PEET! IF I
ASTARD |
Od SOee Vs CAN'T EVEN MBTORE LEERY
TNEARDNS POCKET ' There! (BB (W4
.
- - OOK’/}{I@ S TRAPPERY
'VE GOT HIM ! OH,
M S50 HAPPY.




éﬁm (88 WHAY AN UNUSUAL 7RIS oF Fare!

AHEM...I THINK
I FELL ASLEEF...
HMBRM . WHAT'S
HAPPENING
HERE 2

IT MUST BE THE OTHER END
OF THE PIER! EVERYTHING'S
&OT AN END IN THE END /

HEE! HEE! AT LAST/

WIBVE Gerr LMY
UENENS 44 .
RAH!.. w0

e “NOW, WE JUST HA\"E L
~ TO TRAF' HIm. i
: . MY FOOT/!
: o
o %

HE!S...HE'S
LOOKING AT ME
FUNNY...

A
MALVINA , MY
HONEY BUNCH/SHAL

o0\ I EVER SUCCEED
IN MARRYlNG

...AND DON'T ASK
ME HOW T MADE
MY U-TURN /

07 0048 ) PRAPE
INIAMBUSIIE

BUT I'LL éET MY
REVENGE ./




YES, BUT THEY'RE
NOT GAII':{ING AN

] | i S
= PR
CHASING

usz

WHATEVER
You Do,
PON'T sTOP/

HE SAIP: “I'M A POOR HUNTER OF
 VACATIONING AMERICANS. T HAVEN'T HAP
ANYTHING TO HUNT IN YEARS./ IF YoU PON'T
TAKE ME WITH You, YOU'RE A BUNCH
OF..." ANP T COULPN'T HEAR
THE REST/

7 WHAT DID
HE SAY 2

NO/ WE'RE SAVEP! THEY COULPN'T RESIST
TAKING PICTURES OF THE HUNTER OF
VACATIONING AMERICANS. AH, HA. TAKING

PICTURES IS INPEED THEIR VICE AND
THEIR ONLY WEAKNESS./ :

THEY STILL
BEHIND
Us#

¥ Clie Gie Gie
RCE Pl el

LOOK ! WE'VE

REACHEP THE
OTHER END OF
THE PIER/

AT LAST/
IT'S STILL
THE BEST

PLACE TO SET
ANOTHER

AMBUSH /
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IN MY OPINION, MAJOR,
YOU SHOULD TAKE A
BREAK. TWOo WEEKS OF
PEACE ANP QUIET WOULDP
PO YOU A GREAT PEAL
OF 600P.

ANOTHER FAILURE/ MAYBE YOU'RE
PFFFT/I'M FEDUP/ > BAH/ RIGHT! I MUST
mee ok W ocuse | | ssceeie
. TIRED, OVER-
ORGANIZED TOO! NO/ AR WORKED < [T
Rz roor e G wemne | | SENARE

WHAT A FINE
IPEA! I cOULP
TAKE MALVINA TO
THE COUNTRY...
CLEAN AIR/ BACK

TO NATURE /
TALK TO THE
SIMPLE,
YET
PICTURES®UE,
COUNTRY
FOLK AND ALL
THAT KIND OF
THING.

MMM,
THIS
SWALLOW

1S
PELICIOUS.

THANK YoU
UMBERTO:,
FAITHFUL COMPANION!
YOU OPENEP MY
EYES.! I'YE
MAPE UP MY
MIND/

AS OF
NOW, IT'M
TAKING

UMBERTO
MANTECA/ DIRTY
TRAITOR! LET
ME OUT OF THIS

CAGE RIGHT
THIS
MINUTE/

PREY/

SHUT UP

ﬂ SADP END FOR THE BRAVE
MAJTOR GRUBERT WHO
SHOULD HAVE REALIZEP
THAT THE LINE |S EASILY
CROSSEP BETWEEN HUNTER
AND HUNTEPR,

EN ANY EVENT,; ALL THIS
SHOULD NOT PREVENT You
FROM ENJOYING MANY cOo0OP
AND HAPPY VACATIONS ./




STEORY NOTES by MWMWOEBIUS

haragonesia is a funny story, but it is
also full of meaning. Beneath the surface, it deals with a lot of metaphysical subjects, such as the
transformation of oneself, the nature of magic, and the danger of doing certain things, or going into
certain places, if you don’t know exactly what you are doing, in a very symbolistic way.

It started as a small story, but grew bigger as it went. | didn't draw it for any magazine, but for
myself, and on my own time. It is the kind of thing | often like to do to take my mind off drawing! By
this, | mean that, when | don’t have too much work, | find that | still like to draw comics for the sheer
fun of it. If I'm doing a Blueberry, at the end of the day, it's hard for me to draw anything else,
because all my energy has been spent. But when my workload is lighter, at night, to relax | will read a
book, or watch TV, or 3o to a movie. And sometimes I'll draw a comic story, just for myself. It's like
making my own bocok, or my own movie. It's a more active pastime.

So that's how | started Pharagonesia. As often, | began with a classic SF theme, that of the
stranger in a strange world. | meant it to be a straight fantasy story, in a very carefree style. A
combination of Robert Sheckley's humor with the documentary style of a Jack Vance. There is also
some Stanislaw Lem in it too. | did the first three pages, then | had to stop because of other, more
pressing works. | eventually finished the story a year later.

| wanted to carry the theme to its utmost logical and absurd end. The beauty of the gag comes
from the implacability with which the situation develops. | love this kind of structure. It is a little like
pulling a thread from a sweater, and undoing the whole thing. Graphically, | wanted to do something
in a very free style, in order for me to strike a balance between the energy | put in my art and that
which | put in the story. If you have an idea, but it takes four hours to draw it, you get bored or
discouraged. Or else, you have to g0 back to more classical forms of story-telling, such as writing a
script, etcetera. Whereas with Pharagonesia, | wrote the story and drew the pictures simultaneously:
There was no script, no notes. Everything was done in almost a storyboard style, two or three pages
at a time, between cther jobs.

This story is yet another representative of that period when | was always looking for ways to
reach a greater freedom in style. It was drawn directly in ink, without any pencils or script. This
technique obviously means that the story is likely to take brutal twists and unexpected turns because
the pleasure that you feel in a drawing can suddenly bring a new direction to the story. | have spent
years practicing this approach, and it has, to some extent, become one of my trademarks.



The theme of the fall is something that | lived intensely at the time. A psychologist friend of mine
has since told me that this story reads like a visual representation of therapy:. It is the exploration of an
inner landscape of dreams and neurosis. This theme is also very recurrent in my stories. In fact, it
explains why my favorite type of character is that of the explorer. Arzach, Major Grubert, and the
Starwatcher are all wanderers. They represent different parts of myself. Arzach is a pure oneironaut, a
dream-explorer. Grubert is like the rational, and sometimes even comical, part of my social
conditioning who enters the unconscious mind below and makes startling discoveries which
transform him.

The title Absoluten Calfeutrail is made up of two words, one which derives from the word
“absolute,” and the other from the French “calfeutrer” which means to seal hermetically. So it really
means “Absolutely Sealed,” like The Airtight Garage. That title came by itself and not by design. It
was like the surrealists’ automatic writing. The end of the story, in a mysterious and almost magical
way, anticipated one of my current preoccupations, one that | wasn't aware of at the time: the Indians.
It was almost a premonition.

WHITE NIGHTMARE

This story began when | heard a report on French radio about a young filmmaker who had made
a short feature about some racist incidents in France, and had had his film censored by the Ministry of
the Interior. | thought it was a scandal, and | decided to immediately do a story on the same theme, to
express my solidarity with the other artist.

| believe racism to be something like a biological message. It is the expression of a fear which
stems from our instinct for the preservation of our racial and cultural integrity. What makes racism so
ugly, however, is the way in which this message expresses itself, with hate and violence. | believe that
there is room for preserving that integrity, while allowing for a harmonious mix of the races. | don't
think the two should ever be opposed. But in order for that concept to become commonly
accepted, | am afraid that we will have to experience much more suffering, refusal and stupidity:

I worked in a very emphathic way throughout the story, trying to identify with each of the
characters, including the bigots. It was not as difficult as it seems, because we unfortunately all have a
sleeping bigot inside of us. Then, somewhere in the middle, the idea of the dream came to me.
Suddenly, | decided to show the way things would happen in the dream of all the pecple who are
against racism. This story is a bigot’s nightmare, a white nightmare.

THE APPLE PIE

| did The Apple Pie for Ah Nana, a monthly comic magazine published by Metal Hurlant and
done by women. My wife Claudine was one of the editors. She provided me with the starting idea,
which was to illustrate a powerful little feminine fantasy in two or three pages. | took the images she
gave me and transformed them through a personal dream-like interpretation, incorporating some
pseudo-American images, which made it look even more fantastic and poetic in France. The Apple
Pie has a special kind of dream-like feel to it that I've rarely achieved since.




HERE'S ONE/

{ TM SURE IT'S ONE
OF THEM !

LET'S PO
; ITS







WHAT'S " SHIT! BARTOUT'S
GOING ONZ COMPLETELY <

87 TAKE THE
WHEEL AND

" JACQUES!




WE'LL JUST |

JACQUES,

OH HE PON'T CATCHS SIGN THE

WON'T BE TAKE CARE coLp, oKAY ? N ACCIDENT

SMIRKING OF THE OTHER REPETE;'

FOR LONG! ASSHOLES T

GIMME A FROM THE \ -
BUILPING! A\
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"a¥
£
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GO ON, TEAN-PIERRE ./

HIT HIM. WHAT ARE

YOU WAITING
FOR?Z

PIRTY BASTARD!/
I'M GONNA TEACH
YOU A LESSON...
YOU SHOULD NEVER
HAVE LEFT YOUR
FUCKING COUNTRY
YOU FUCKING
ARAB /

Y AND YOU, WOG, WHY
ARE YoU JUST STAND-
ING THERE Z DO SOME -
THING, Foée con's




] @ERALPFNE/
LOOK / 7T
THOSE ~; /i ) _. BERTHON! wE g
TWO MEN : : L 2L | < s CAN'T SPENP
THERE... Ml T 5 THE REST OF | @8
i ) T s ' OUR LIVES
HERE ./

STOP IT/
STOP IT!
HOW DARE

YoU ATTACK A

PEFENSELESS

Y You, BITCH, GET YOUR ASS

OUT OF HERE IF YOU KNOW w&?%yﬁyiﬁézgof@muwe
WHAT'S 600D FOR y il MY FRIEND NAMES 2 AND
WHAT ARE YOU POING

WITH THOSE cLuUBsS?

YOU'RE CALLING?
ME ABITCHZ

LISTEN, POP, T'M TELLIN' YA THAT WHAT'S BOIN
ON OUTSIPE AIN'T ANY OF YOUR BUSINESS,

b UT WE HAVE T
S50 YoU BETTER @0 BACK TO BED/ ; g o

FILL OUT THESE
ACCIPENT REPORTS.

IT'S FOR THE
INSURANCE COMPANY.

IT'S IN YOUR
INTEREST




CHECK OUT THIS CARD AH/ IF YOU'RE WITH THE -
FOP/ IF YA PON'T WANT POLICE, THEN _'11'5 A LET")’;’}E ¢AT<ETZ§:09 ‘1
gg;ﬁ ﬁég%gs;mu . DIEFERENT STORY! A AT T AR
BACK TO BED! et T - :
AND THE REST £r

OF You '

TOOo.!

/)
-

éERAw;NEr " / CRIPES!/ I MISSED THE WO&! BLOOD?
THESE GUYS ' YEAH... T REMEMBER... -rﬁgAfcf'wEN%
MUST BE ; SR THE TRUCK... SHIT/
M VIGILANTES. A WHERE ARE THE
GETTING RACISTS!/ > OTHERS 2
o e | '
T 7 -
7 T FIGUREP
MESS. ‘ AT
ouT!/

WHAT THE FUCK B T TELL YOU, s Z
ARE THEY, B (T'S A FANTASY... {  YouRE

POING Z | THE TRUTH IS, CRAZY/
THEY'RE AFRAID /
...IN REALITY:
THEY'RE TRYING
TO PESTROY
THEMSELVES...

MR.
BARJOUT /
THINGS AREN'T
WORKING OUT
AT ALL/
PHEW/ I
WANT TO GO
HOME ./

JEAN-
PIERRE/




PON'T
BE STUPID
WITH THAT GUN,
MR. BARJOUT. IT'S
ALL OVER NOW...
WELL 60

CARP/

a8
GIVE IT BACK SAY, THIS
TO ME/ ISN'T A
POLICE CARD/
IT'S AN
S.A.C.

IT'S A

( G6IVE THAT BACK
TO ME, ASSHOLE!
MUNOZ'S A
SPANISH NAME
RIGHTZ 80 IF You
PON'T WANNA GET
KICKED BACK
WHERE YOU BE-
LONG WITH THE
OTHER SPICS,You
BETTER KEEP YER
MOUTH SHUT/ I
HAVE FRIENDS IN
HIGH PLACES./
THEY'LL SHUT

&fi}é‘r YER Bl& TRAP
POLITICAL FER YA IF You
ORGANIZATION. PON'T PO WHAT
NOTHING I SAY/
OFFICIAL.

Y YOUR
FRIENDS
ARE
FIGHTING
AMONG

THEM
SELVES!

you
SHOULDN'T TALK
LIKE THAT TO
MR. MUNOZ, YOUNG
MAN. HE'S THE
POLICE
COMMISSIONER
OF OUR
PRECINCT.

/ TE
il YEARS, TO
BE PRECISE
...ANDP T PO
THAT'S INTEND TO
RIGHT 2 KEEP THAT

LET ME 60! ARE You
ON HIS SIPE OR
WHAT 2

BUT...IT'S FULL OF PEOPLE
NOW. YOoU HAD A BAP BLOW
ON THE HEAD. You DON'T
KNOW WHAT YOU'RE
POING. LIQTEN TO
ME...




JEAN-PIERRE! I DIDN'T |
PO IT ON PURPOSE/

MY
6OD! THAT AIEEE ./
POOR YOUNG g ¥ THE PAIN! |T
7\ /% HURTS! |T
HURTS/

HE'S THE ONE WHO'S RESPONSIBLE/
! THA /
HE PELIBERATELY CAUSED AN ACCJPEN‘;‘T ?ﬁf_}]‘ARQ
COULD HAVE BEEN £47A4L./

THAT'S A LIE! YOU'RE THE ONES WHO
TRIED TO RUN OVER THE ARAB, BUT HE
SWERVED AND THAT ASSHOLE THERE
LOST CONTROL OF THE CAR
AND ALMOST KILLEP
THE FOUR OF
us/




WAKE LIP, GEORGE !
IT'S TIME/

)
4 4

BOY, WHAT
A NIGHT-
MARE/ IT
MUST HAVE
BEEN LAST
NIGHT'S
RAREBIT/

g
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YOU'RE OVER-
WORKEP, GEORGE
AND YOU KNOW
THAT I DON'T
LIKE THESE NIGHT-
TIME OUTINGS
THAT YoU 6O ON
WITH YOUR
FRIENDS...

MORNING, BARJOUT! WE'RE ALL
REAPY/ JEAN-PIERRE ANP RENE.
ARE WAITING FOR US POWN-
STAIRS IN THE CAR/

\‘—’_J MORNING, BERTHON !/
_ _ YEAH,YEAH... JEAN-PIERRE, .

RENE... HMM... FINE...
LETS GoO...

\
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EVERY THURSPAY, MY
BIG BROTHER TAKES
ME FOR A RIDE N
THE DESERT ON
HIS BIG BIKE.

THE APPLE PIF=

SOMETIMES, ONE OF
THE GUYS BRINGS A
GIRL AND THEY GET

""""
.....

l e

WE MEET HIS FRIENPS AT MJNK‘Q

ALL EXCITED.

C'MON/
QI 'LL TAKE

YOU HOME
NOwW.

- : = - —
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2N
h Jp—— o (¢

- 9
e : -0 -
Gt \ NP,




THAT TUESPAY, AFTER HE PROPPED ME OFF, HE SAID: “60 LONG, LI'L SISTER, TELL MOM T'LL BE |
HOME FOR DINNER TONIGHT /" |
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DREAMING... |
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LILI, YOU'RE
VAYPFZEAMINé AGAIN.
TAKE A KNIFE ANDP
PEEL SOME APFPLES
INSTEAD...

WY ey
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STORY NOTES -by "MOEBIIS
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; ouble Escape is a very symbolic
story about the relationship between our physical and astral bodles It was based on something that |
had just discovered at the time, and which | took for the basis of a very enjoyable, little graphic
experiment. If there is a morale to that story, it is that, in our minds, we're all our own wardens.

Rock City is a story that | did for a special Rock issue of Metal Hurlant. Although | felt somewhat
constrained by the theme, | nevertheless decided to tackle it in an SF perspective. There is a classic
theme that | like, which is that of Enclosed Societies. You find it in many books from the 19507s:
Asimov’s Caves of Steel, Clarke's City and the Stars, etcetera.

It is yet another story without words because | believe those kind of stories contain a very
special magic. It all goes back to something | experienced when | was a teenager, and read American
comics without understanding a word of English. | wasn't even trying to understand what the
characters were saying because | felt that the stories had a more powerful, poetic impact that way:.

In a way, that is one of the things that | try to recreate when | do these “silent” stories. Also, in The
Airtight Garage, | have a pseudo-western sequence where people all speak a made-up language, so
you the reader don'’t understand what they're saying. In essence, | put the reader in the same position
| was in when reading American comics.

When | do these “silent” stories, | try to throw myself, then the reader, into another world. We
pecome like observers who would be looking at what goes on on a faraway planet through a
telescope, but could not hear what the people were saying. In my opinion, the necessity for the
reader to recreate his own dialogue conveys a poatlc and powerful impact that no written script
could have.

The starting point of Rock City was something | felt about the entire Rock phenomenon. Rock is
like a kind of microsociety, with its own language, its own fashions, its own rules, etcetera. It is really
like a separate country, but instead of being geographically distinct, like France or the United States, it
is sociologically separate. This country's subculture is then exported to the rest of the planet through
the media. So, | transposed this analogy into a literal context, in space and in time. From there, | saw
the notion of prison evolve. The hero is somebody who is a prisoner of this country; of this culture.
Like a rat in @ maze, he always tries to escape, but is always recaptured and thrown back into the
maze for another game.

This is, of course, a rather simplistic parallel with what happens in our society. But | think this
parallel enables us to see more clearly that trying to escape that society by using violence is pointless.
It only helps put us back into the system. Any real escape must be accomplished through inner and
spiritual means.

More recently, | have been working with Randy and Jean-Marc Lofficier on a tentative, live-action
Rock City movie. It made me notice that, once again, all my stories have had unexpected connec-
tions not only with my past at the time | did them, but also my future. Qbviously, my unwitting choice
of the name of Moebius as a pseudonym was really predestined. It is all & circle.
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